APOLLONICON.

selections of music on the keys. The following
programme, performed by him in 1830, affords
a fair sample of the quality of these selections :—
overtures to Mozart's ¢ Zauberflite ' and Paer's
‘ Sophonisba’ ; divertimento by Purkis on Swiss
airs: the grand scena for soprano from Weber's
 Freischiitz’ ; songs by Barnett and Phillips;
and movements by Fleyel and Dussek. IFor
come time annual evening performances wgre
given under the superintendence of Thomas
Adams,

At various periods additional sets of barrels
provided which performed the following
overtures to Mozart's * Idomeneo,’
‘Nozze di Figaro," and « Zauberflite ' ; Dee-
thoven's * Prometheus’; Webers' ¢ Freischiitz’
and *Oberon'; and the military movement
from Haydn's twelfth symphony, The per-
formance of the overture to ‘Oberon’ in par-
ticular has been recorded as a perfect triumph
of mechanical skill and ingenuity, every note
of the score being rendered as accurately as
though executed by a fine orchestra, 'The
setting of the music on the barrels was entrusted
to the younger Flight (the present representative
of the firm), who used for the purpose & micro-
meter of his own invention. About the year
1840, the exhibition of the instrument having
become unremunerative, the Apollonicon was
taken down and its component parts employed in
the construction of other organs. A lengthened
technical deseription, illustrated by engraved
figures, of the instrument made for Lord Kirk-
wall will be found embodied in the article
‘Organ' in Rees' Cyelopedia. [W. H. H.]

APPASSIONATA (Ital.), ‘Tmpassioned.’ Best
known by its use in ‘Sonata appassionata’ as a
title for Beethoven's Op. 57. The title was not
his, but was added by Cranz the publisher, or
some one else, He himself only uses the term
twice—in Sonatas Op. 106 and 111,

APPLICATIO and APPLICATUR are re-
spectively the ancient and modern German terms
for Fingering.

APPOGGIATURA. (Ttal. from appoggiare, to
lean upon ; Ger. Vorschlug, Vorhall ; ¥r. Port
de voiz.) One of the most important of melodic
ornaments, much used in both vocal and instru-
mental compositions, It consists in suspending
or delaying a note of a melody by means of a
note introduced before it ; the time required for
its performance, whether long or short, being
always taken from the value of the principal
note. It is usually written in the form of a
small quaver, semiquaver, or demisemiquaver,
ei]:her ;vith or without a stroke across the stem
(Ex. 1).

The appoggiatura may belong to the same
harmony as the principal note (Ex. 2), or it
may be one degree above or below it. In the
latter case it 18 a so-called ‘auxiliary note’
(sometimes called ‘ transient’ or “changing’ note—
Weehselnote), and follows the known rule of such
notes, that the lower auxiliary note should be
only one sewitone distant from the principal

were
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note, the upper being either a tone or a gemi=
tone according to the scale (Ex. 3).

I. Written. a. 2. »

With regard to its length, the appoggiatura

is of two kinds, long and short ; the long appog-
giatura bears u fixed relation to the length of the
principal note, as will be seon presently, but the
short one is performed so quickly that the ab-
breviation of the following note is scarcely
perceptible. There is also a difference between
the two kinds in the matter of accent ; the long
appogeiatura is always made stronger than the
principal note, while in the case of the short
one the accent falls on the principal note itself

(Ex. 4).
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On this subject authorities would seem to
differ, Leopold Mozart, Hummel, and others
holding the view advanced above, while Emanuel
Bach, Marpurg, and Agricola give the rule that
all appoggiaturas should be accented. It is
however evident that a note which passes away
so quickly as a short appoggiatura can scarcely
receive any effective accent, and besides this it is
doubtful whether the above-named writers may
not have intended the rule to refer exclusively to
the long appoggiatura ( Vorkalt), as they often
used the word Vorsehlug for both kinds indis-
criminately. Since then there is mo accent on
the short appoggiatura, the term itself, which
means a note dwell wpon, seems 'magpropria.te,
and accordingly the word ¢ acciacatura’ has been
very generally substituted for it, though properly
belonging to another similar kind of ornawmeut.
(See ACCIACCATURA.)

The rules relating to the length of the long
appoggiatura are three, and are thus given by
Tirk in his ‘Clavierschule' ;—¢ Whenever it is
possible to divide the principal note into two
equal parts, the appoggiatura receives one half’
(Ex. 5). ‘When the principal note is dotted
the appoggiatura receives two-thirds and the
principal note one’ (Ex, 6). 1If the principal
note is tied to another shorter note, the appog-
giatura receives the whole value of the principal
note’ (Ex. 7). The third rule is commonl
though not invariably followed when the prinnil:&{
note 18 followed by a rest (Lix. 8).
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5. Mozarrt, Sonata in A minor,

APPOGGIATURA.

Mozarr, Fantasia in C minor,
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Exceptions to the above rules are met with as
follows :—to the first and second rules in Bach
and Mozart, who frequently employed an appog-
giatura (called by Marpurg ¢der kiirzeste Vor-
halt’) which was worth one third or less of the
principal note, but which differed from the short
appoggiatura in being accented (Ex, 9). An ex-
ception to the second rule occurs whenever its
strict observance would occasion a fault in the
harmonic progression (Ex. 10), or when it would
interfere with the rhythmie regularity of the
passage (Ex. 11). Exceptions to the third rule
are of still more frequent occurrence ; many
passages containing a tied note preceded by an
appoggiatura would entirely lose their signi-
ficance if the rule were strictly adhered to.
Taste and experience alone can decide where
similar exceptions are admissible,

In the works of some of the earlier COMpPOSErs

an appogriatura is occasionally, though very

rarely, to be met with, which although placed be- |

fore a note capable of being halved, yet receives
three-fourths of its value, Thig appoggiatura
was usually dotted (Ex, 12),

9. Bacn, ‘Pagssionsmusik.
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The appoggiatura, whether long or short, is
always included in the value of the principal
note; if therefore it is applied to a chord it
delays only the note to which it belongs, the
other notes of the chord being played with it
(Ex. 13).

13. BErTHOVEN, Andante in F.
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The manner of writing the appoggiatura hears
no very definite relation to its performance, and
its appearance is unfortunately no sure guide 85
to its length. In music of the 17th century, 80



the short appoggiatura appears to
ome into use, it was customary to make
in signs (Ex. Iﬂ'), but as after g time
oggiatura was introduced, thege were
p in favour of the small note still ygeq.
all note ought always to be written of
~value which it is to bear, if g Jone
ura (Ex. 15) ; orif a short one it should
as a quaver or semiquaver with g
oke across the stem in the opposite
to the hook (Ex. 16).!

Played.
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‘But the earlier writers often wrote the short ap-
tura as a semiquaver or demisemiquaver
without the stroke, and in many new editions of

old compositions we find the small note printed
~ with the stroke even where it should be played
long, while in modern music the semiquaver
 without the stroke is often met with where the
short appoggiatura is obviously intended. In
 this uncertainty the surest guide is the study of
the treatment of the appoggiatura by the great
‘masters in the numerous cases in which they
‘have written it out in notes of the ordinary size
(see Beethoven, Bagatelles, Op. 119, No. 4, Par
2; Mozart, Sonata in C, Hallé's edition, No. 6,
Bar 37, &c), as by analogy we may hope to
arrive at gome understanding of their intentions
‘Tespecting it when we find it merely indicated
by he small note,

The following series of examples of the con-
iiﬂ:o:nx under which the several kinds of appog-
giatura are most, commonly met with, may also

‘be of service in ths same direction.

. ,_mﬁﬂ‘?appoggiatura is short when used before two
Ormore repeated notes (Ex. 17), before detached
or staccato notes (Ex. 18), or leaps (Ex. 19), at
ﬁqmencement of a phrase (Ex. 20), and be-
ﬁl'ﬂsl'onps containing dotted notes in somewhat

~quick tempo (Ex. 21),
17. BEETHOVEN, Septett.

18. Mozarr, Sonata in C.
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19. Mozarr, Sonata in C.

ho uoty i o o LTOKe I8 prabably an fmitatlon of the stroke across
WhOW obsolete) acelacaturs, (Seo thit word.)

In triplets

» OF ETOUPS of four op m
Notes, the Appoggiatura is ghort (Ex, z:ieezgra:

1 groups of three notes i slow triple ti

. slow triple ¢ X
23). f[a‘ile dppogmiatura at g distnl.:zce [;ruc?nﬁts
principal note is short (Ex. 24), except somet;
i slow cantabile e

. ¢ Passages (Ex. 25). Annos.
glaturas occurring ip g mel .3/ Appog
descends by digtonic d: oy which ascends or

2TEEs are mud -
short (Ex. 26), as are also those which mﬁ;aitﬁii

melody descending by thirds Ex. 27) :
nuel Bach says of }trhese_f \\(rheri ;]i:a a;]:ji;ﬂ:-
giaturas fill up leaps of a third in the melmiy
they are certainly shert, but in adagio their ex-
pression should be smoother, as though repre-
senting one of a triplet of quavers rather than
a semiquaver.! Tirk calls them ‘undecided
appoggiaturas,”

22.  BEeerHOVEN, ‘ Bagatelles” No, 1.
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26, DBACH, Passepied in B.

MOZART, Rondo in D.

27.
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‘t-lthe and of a phrase

In groups of two cl]un.l T
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28. Graux, ‘Der Tod Jesu.

)

N

-{.- :!!: -t':II_ : I -‘:_I_I ] =

L4
w_Ja
')

(

Es hat U - - ber-wun-den der Lo - we.

29. HumMmEL, ‘ Pianoforte School.’
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When applied to the last note but one of a

final cadence the appoggiatura should, according
to Emanuel Bach, be short. But later composers
have usually preferred the long appoggiatura un-
der these circumstances, especially when accom-

panied by the seventh of the chord (Ex. 30), or

by a part moving in sixths with it (Ex. 31).

APFPOGGIATURA.

of the principal note, and indeed appearg
in its stead (Ex. 34); such an appogriatur,
is often not indicated, but is left to the digeretioy
(or want of discretion) of the singer (Ix. 35)
It 18 more appropriate at the close of the Wiwle'
recitative than after its component phrases, anq
15 especially o when the melody descends a thirg
or a fourth (Ex. 36).

34. WEBER, ‘Der Freischiitz.’
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35. HAvYDN, ‘The Seasons.
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Beethoven has even lengthened it beyond the N e — =
value of the principal note, but in this case it is | SP———=— =y~
always written as an ordinary note (Ex. 32). The meek-eyed morn ap - pears,
When however, in Haydn, Mozart, and all later | —3— =
composers, the final note of the cadence is anti- | €520 - =
cipated, the appoggiatura to the preceding note g
is short (Ex. 33). 5 ;
ey (Ex. 33) ‘ 36. BacH, ‘Passionsmusik.’
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HANDEL, ¢ Messiah,’
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31. HAYDN, Symphony in Eb.
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In vocal recitative, at the close of a phrase,

or of a section of a phrase, an appoggiatura
is often introduced which has the full value
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When a trill or other ornament appears in com:
bination with an appoggiatura, the latter is long,
and the trill is performed on the principal note
or on the appoggiatura, according as it is placed
above the one or the other (Ex. 37).

37. HAYDN, Sonata in F. TURK.
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The proper execution of the appoggiaturt
geems to be most doubtful in the group in which
the note bearing the appoggiatura is followed by
two or four notes of half its own value. In the
majority of such cases the appoggiatura s‘nonlir
be long (Ex. 38), and particularly in snmﬂf‘lll)
flowing passages in moderate or slow tempo (Ex.
39). But there are numerous exceptions, a8 t'lr
example when the employment of the long a}:ﬁ
poggiatura would alter the rhythm of the passag
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A, DOUBLE. (Ital. Ap-
Ger. Doppelvorschlag ; Fr.
.) An ornament composed
otes preceding a principal note, the
Labove and the other below it.

Uy written as small semiquavers.
the two may be at any distance
ipal ._-nbte_', l.mf. the second is only
Eaven ,_l-t-. ‘They have no fixed
are generally slower when applied
. I)tha:n when the principal
(Ex. 2) ; moreover, the double ap-
A which the first note lies at a
the prin cipal n.ots, ghould always
ower than that in which both notes
mzaah In all cases the time
YObh motes is subtracted from the

A ﬁnote.
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Beethoven, ete., written in notes of ordinary size

(Ex. 6).

6. BeETHOVEY, Sonata, Op. g3
T
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[F. 7]

AAPRILE, Grussoes, bom st Tieela in
y 1735, an emment soprano singer; was
educated at the Conservatorio of ‘La Pieth’ at
Naples, and sang in all the principal theatres of
Ttaly and Germany. Dr. Burney heard him at
Naples in 1770 and says that he had a weak and
unequal voice, but was perfectly in tune, had an
excellent shake, and great taste and expression,
He was an excellent teacher of singing, and was
one of Cimarosa's masters. He composed songs,
but his best work, a system of solfeggi (London
and Paris), has passed throngh many editions and
is still valued. It is included in Peters’ edition.
He was living in Naples in 1792. [M. C. C.]

A PRIMA VISTA (Ttal.), ¢ At first sight."

A PUNTA D'ARCO (Ttal.), With the
point of the bow’ (in violin music).

A QUATRE MAINS (Fr.; Germ. Zu vier
Hiinden, Vierhindig; TItal. @ quattro mani).
Music written for two performers upon one
pianoforte, and usually so printed that th'i.h part
for each player occupies the page which 18

i opposite to him. _ )
dlrl?i;'ﬂyi:arppthe greater proportion of muswh‘ﬁf
quatre mains’ consists of arrangements of :rc ::
tral and vocal compositions and of quarteb] 8 :n :
for stringed instruments ; indeed, Scan:]e.y t,iog

st7on of importance for any com ina
hich has not been arr

bl

:struments exists W t .
zti:lnpuhlished in this form, which on acooun

of its comparative facility of performant is

to reproduce the chamct«gﬁst.ie e
calculatei‘):ks :r:wre readily and faithfully than

of such : :
ments for pianoforte solo. and
mﬁ:febﬂsidas this, the :ncreaf;am of p:;;‘gnd o
i btainable hy two pert
z:;l%:s a legitimate mt]ucer;:nl. to cc::m
i gic in this fortt
i e b?c::: by no M eglecteds
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ACCIACCATURA. (Ital. from acciacare, to
crush, to pound; Ger, Zusammenschlag; Fr.
Pincé etouffé.) A now nearly obsolete descrip-
tion of ornament, available only on keyed instru-
ments, in which an essential note of a melody is
struck at the same moment with the note imme-
diately below it, the latter being instantly re-
leased, and the principal note sustained alone
(Ex. 1). It is generally indicated by a small
note with an oblique stroke across the stem (Ex.

2), or when used in chords by a line across the
chord itself (Ex, 3). s
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Tts use is now confined enlt.clu.m.iw:r(aelg,.'«r .to the
organ, where it is of great service in giving the
effect of an accent, or sforzando, to either single

or chords.
110&?1318 term A cciacatura 1s now very generally ap-
plied to another closely allied form of ornage%t,
the short appoggiatura (see that word). [F. ]





