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INTRODUCTION

- In following the duties of his Protession, the Author has often regretted that
so large a portion of the Hour generally devoted to the instruction of a Pupil, should
necessarily bé occupied in writing down and explaining the best Fingering &c. for
particular Passages, and in correcting those bad habits which inexperienced performers
are so apt to contract whén they have not had the advantage of practising with an able
Professor. ' _

His princif)al inducements, therefore, for ‘publishing the present Work, ori.
ginated in. a wish to save the. time of his Pupils, and fo"meet the wishes of those
Amateurs who are desirous of receumg his Instructions, but who, either from  dis_
tance or pecuniary disability, are precluded from taking regular Lessons.

- The Rules laid down in these PRECEPTIVE LESSONS are not intended
for'that class of Flute Players who are unacquainted with the common rudiments of
an Instruction Book, _ but for those who have made some progress on the Instrument.

"~ The Author’s chief ohject will therefore be to elucidate its Peculiarities in
regard to Towe, Fixcerive, ARTICULAT_ION, Guriping, VisraTion, and Harmonics;
and he will pay the more attéh’tion to these several subjects,because he is not acquaint.
ed with any other work‘ wherein they are treated with that perspicuity which theirim.
portance to a Finished Perf‘ormance so justly demands. |

The work is intended to be comprised in Twelwe Numbers, the first Six of which
will illustrate those Keys most generally used and admired; namely, C,G,D, K, Bo.and !
devoting a Number to each. | A ‘

A In each. Number will be given the Author’s best and easiest mode of Fincer_
g THE ScaLe of which he treats;_the most perfect and approved SuaxEs; _a vari
ety of useful Exﬁnmsns, calculated to facilitate the improvement of the Pupil; __ a
pleasing Srow Air;__— and a famlhar Rox~po.

The last Six Numbers will contain the remaining N’IaJor and Minor Keys.and
in the arrangement of the Exercises, Airs, and Rondos,of which they will consist, it
will be the Author’s endeavour to render them as pleasing and attractive as possible,
always preferring to engage the attention of h}S Puplls with Music of such acharacter,
than to perplex them with dlfﬁcultles, which even 1n the hands of the ablestltrformers
rather astonish than delight. '

Thus, then, without further apology, is this course of PRECEPTIVE LES
SONS introduced to the Lovers of this admired Instnxment; and the Author has only

to hope that the Originality of its plan may not prove its only recommendation.

(NICHOLSON s Preceptive Lessons N‘?l.)
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‘ 53
On some Flutes, the Ewill be found too sharp with the D# ey up, but when not N{:_, l
should recommend it up, as it greatly improves the Tone and from a bad Note in the

first instance, the latter fingering places it on an equality with C, D, &c.
- *———T ST - .
This Note is often fingered thus, hd Sl hd - which T consider bad, but am aware
2 ») P
it is unavoidable where a passage is continued such as this Bl = e When

played with rapidity: but in passages like the following

be inexcusable, as that equality of Tone,which it is so desirable to preserve throughout
the whole of the Instrument,would be destroyed. - The great difficulty in passing
from D to F4 is in the attempt to slide them, when it is almost impossible to avoid
the EZ intervening; but by articulating the I and FY,or E> and F ascendine.  the
difficulty will be obviated; it being much more easy to descend than ascend.
I 2am aware it will be asked, why the I long key should not be used? I answer,
because 1 am of opinion that the more perforations there are in a Fiute, the more
imnertfect is the Instrument.

- These Notes will be very much improved when you have an opportunity of dwelling
upon them by keeping up the Fj key, which will also strengthen your hold of the Flute,

There are various ways of fingering this Note; the one I have marked, is in my
opinion, decidedly the best, and ought always to be used where there is an opportunity
of dwelling upon it; but in Rapid Passages ascending and descending,I should recon.
mend it thus: ‘ and in Arpeggio Passages, such as the ﬁ)ﬂowing%@@
thus: (25]8ee] I have in mansr instances met with Pupils who havebeen taught
to finger the C thus: which T consider very bad and ought on no occa.
sion to be used. ’ |

With respect to the Dkey being kept up; Vide Note 1.

This Note B I generally finger thus, 'fE more particularly when fol.
lowed by C, which is fingered in the same way, oaly raising the FZ key, forming the
Harmonics of E and F, the fingering of which wili produce the following Notes,

=£
%‘% ~and that on the same principie thataBugle or Trummet is sounded by
an alteration of' the Embouchure; the B and C will be improved by raising the second
finger of the left hand a little, and the E and F by raising the 3¢ finger of the left
hand: — this mode of fingering the B and C and the E and F, T would particularly re_

commend to the Pupils Study, as,in many instances, it renders Passages much easier, |
and greatly improves the Tone. :

The above fingering I consider the best, but when it occurs in slurred Octaves,
(tr2 (2 :

S = e :
thus, s === the fingering for middle D must be used, making the upper note by

raising the 2¢ finger of ‘the Right hand thus; If, however, the Pupil

uses a Flute with very large holes, the upper D in Octaves, must be fingered as the

y

1.

Octave below, producing the Top Note merely by the alteration of the Embouchure.

10,11 These Notes I invariably finger in the same manner as the lower Qctave,with the

exception of'the 34 finger of the left hand being up.  Cn some Flutes the Ewill be found
too sharp, bt this must be regulated by the
I};L‘l\(‘; of’ this mode of fingering; not only as being muck casier, but keepingthe Flute more
steady m the hands, as well in ascending: and descending, as in the following passages_

= = E. T
%E% S The notes, however, fingrered thus [‘-’51‘:"’ |e°_°] [":‘c{c ...xf:ﬂ are perfict,

I A In playimg Octaves,the upper E must be produced with the same
l{j(:;gtt';']mg as \the‘lo.wm; .one, only. that the G:J key must be raised.

e upper F)oin Cctaves, raise the 3¢ finger of the left hand. .
. T'his note on some Flutes will be produced with more ease,and the Tone improvedby keep
“lg- up the C": kf‘y- (NT(‘HOLSONs Preceptive Lessons NO 1) , -

\

Fary and I strongly recommend the acquire.
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4 |
The Pupil having made himself perf'eq]y acquainted with thé ﬁnger‘ing of the
preceding Scale, the Author would reconﬁnend him to praftise the same as follows.
The Scalé being written in Semibreves, the. Pupil should sound each Note ‘as long as
possible until he can produce a full, clear, steady, and round Tone; commencing very
piano, and making a regnhr crescendo, until arrnlng at ‘the fullest extent of the
Tone, after which, strike the Note as firmly as possﬂ)le and gradualh diminish the
sound until it again becomes so very piano as to be reduced to a mere whisper.
It must be admitted that this is very difficult to accomplish in Perfect Tune;for as
the Tone is decreased, it is sure to become flat, if the size of the Embouchure isnot

increased. - _ _ This is done by turning the Flute a little outwards, and dfm&ring‘the

lips closer to the teeth: whilst to increase the Tone, the very reverse of the above prin.

ciple must be observed. . _ _ _ _ _ _ _ _ _ _ Having acquired this, make a
perfect crescendo ——_ == \ninuendo in the same breath, without dividing the
Note. - Practise this from the lowest to the highest Notes, being careful = that

each is equally perfect in strength and quality of Tone; then:practise the following

ARrTICcrvLaTiOoNs to the same Scale thus:

Be careful, in playing the Scales, that each Note shall have its proper léngth of’

) . . L 7 — . -
time, and not played as I have often heard them, thus; & :::.i—)—:‘é:t; the same to

be observed throughout the whole Scales, particularly in Staccato Passages, such as

the following: €

NI CHOLS()N‘& Preceptive Leccone VY L. -



DoUBLE TONGULING.
. \Whenever these marks appear v+ ' '

over or under a Passage in any ot ‘the
D) . . - . 4 :
Author’s Music, such Passage is intended to be Dovpre Toncrep, an Articula.

tion which is most beautiful, when neatly executed, and produces a much more bril.
liant effect in any continued passage than any other.

too. tle too_tle too.tle too_tle

There are various wavs of practising it, such as the following %
) o/

,j:,-‘.l.“:fi_:j l;r_‘-:
this ought to be studied until the second syllable becomes as clear as the first.

dig-gu dig_ga tuc_ca tuc.ca tit - tle  tit _ th:
) S . i P — [E 2 T A
You may also vary the syllables by prenouncing e e e T
The Author, however, decidedly prefers the first.

VIBRATION.

The Author has deemed it most advisable to mark over each Note the finger

with which the effect is to he produced, by which the Pupil will acquire
greater facility than by a regula‘r Scale.

it with

Vibration on the Flute ought
to resemble that of a Bell or Glass, the beats or pulsations of which are ncver

ropid at first, but are governed by the strength of (the Tone; for example,if’ vour

portion as you diminish the Tone _

¢

Tone is full and strong, the beat should be slow, but gradually increased in pro.

thus A

df\\ \;/ﬁ\ 4 Uf\f\ Ji

N2 N N N e

PP PPP o

S

GLIDING.

Whenever this mark # > appears, the Notes to which it attaches, are 1in.
tended to be cLipED, one of the most pleasing expressions of which the Instrument
is capable, . and which is produced by sliding the Finger or Fingers gently off so
as to pradually uncover the hole or holes, instead of lifting them up suddenly.

The Pupil should be careful to let the Note to which he glides be quite Sharp, as

the Tone, in ascending so gradually, causes it to appear generally Flat.

(NICHOLSONY Pro o ptive Lessons N2 1)
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NoTES
1.

10.

11.

12.

13.

1k

- Flute, shake it as the B below, Vide Note 5.

/
This shake is difficuit to execute neatly, and therefore very sel_
dom used.

The above shake is the most perfect, but the following  is the

eee Zel 200
. ; Lk

most brilliant,

This shake I havé frequently heard made with the first finger of
the right hand only, but the effect is bad; ana I should recommend the
above fingering to be at all times used.

This shake is a perfect one, wifh or without the Fi kev; but as
it strengthens the Tone, and makes the Flute- mof-e .s,ecure in the hand,
I should recommend its being kept up. |

If the Pupﬁ uses a seven-keyed Flute, fingér the above Note(B)
as usual, and shake the long key with the first Finger of the Right Hand.

A bad shake,but the best mode of fingering it. |

This shake, as before, is the most perfect‘,- but by shaking the
first fihger of the Right Hand, instead of the F} key, it will be still
more brilliant. Should there be any difficulty in producing this Sote,

raise the second finger of the Left Hand a little._ If on a sevenkeved

This shake may be produced as follows,(*$*1* %% | but it is not

. near so perfect or beautiful as the one above marked.

This is, on most Flutes, a bad shake;, the fingering marked above
I consider the best.On a Flute with large holes it may be produced thusb'ﬁ.E‘:

If playing on a Flute with large hnles,‘keep_the D#&key up,instead

of the C% key down.

This shake is not only difficult to produce,but of verybad effect.

(NIC HOLSO \I‘s }’rvmpﬁ\; LPﬁsons N l)



Exercise 1.

Practise the above Ex: with the various modes of Articulation,as marked in Page 1.
Observe, that all Passages should be practised at first Slow, with an equal Tone, and

3

a strict observance of the proper Fingering and Articulation.

| :t#&fﬁﬁtﬁﬁﬁgpﬁt@##t##
ExIl. = er o | =
¢ <

The Author strongly recommends this Ex¢ as an excellent Study for the acquirement

of Tone, every alternate note requiring an alteration in the Embouchure.

The_ fingering ought also to be varied, first practising the unper C ﬂlus,EEI' ‘-‘Lfij
then thus [_'_?,'A'_L'__'gﬂ_:?i‘ ; and the upper B first thus, [fi&a then thus [*2%.*%%]

2, Le,* e, .
i s ‘ e I YA~
f G i B O B o
b Pl ~— I
| | i
£fe, J2EZEeT, e e2=- L

The Author has marked four ditferent Articulations -to the first 12 Notes of the

above Fxs ench of which may be applied individually to the whole passage.

{ NI(‘H()LSON; Proesptive Lessons N 1)



Practise the above Ex! as the first, — begmnlng slow, and altermg the effect

by all the variety of Articulation as marked in Page 4.

The above passage is a good study for

ficilitated by fingéring the middle C thus, Ces|oSe o ] .

Double Tnnguemg, and will be greatly

Jill

Ex: VI

el

Y, {

o
v

-

Al ’For the fingering of upper E and D in Octaves, see Page 3.

In playing the above Ex: the lower Note should first be sounded, from which

slide to the upper one thus

f NICHOLSON

Precontive Texer N
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If vou finger the C thus, r’?' edel |

vibrate with the 2! finger of the left hand;

(0 8

if thus, E <?

.
.‘.i ce
ne-J i

vibrate with the I'' finger of the right hand.
® \;ibrate with the 1Dz ‘key.

The Author has selected the above beautiful Air for its simblicity;in the hope of
the YFupil paying his undivided attention to the marks of expression,without which no
good effect can be produced. . : ‘

o - . “AILEEXN AFE00N”

WITH L\IBELLISH\IE\TS

]
Py H 1P
B d.i;_i#u Cpann el o el |
N S ! .
+ ey » v L—-'—-'L oo i
7 e ‘
v/ " L
=" Gres

calando PP = = rPp
" Vibrate with the 5! finger of the right hand.

(NTCHOLSONS Preceptive Lessans N9 1)



77

A mistaken idea hdb long prevailed with regard to Slow Airs or Adagios, nanel,

“that Melody is greatly improved by the introduction of a variety of Embellishmoents™
My opinion is, that in all Slow Movements or in National Airs, the simple,unadorned
Melody, is not only more pleasing to the Ear, but affords the greatest latitude for the
~display of the most refined Expression; a beauty for which the Flute is justlycelebrated,
but which seldom succeeds in the practice of rapid Passages. In the repetitionofthe |
foregoing Slow Air are introduced a few Embellishments, for the practice of thosewho
may admire them; but,as there is no regular rule or standard for Taste in Embellish.
ment, I would in general recommend the Simple Melody alone to bhe practised.

“THE PLOUGH BeyY”
' arranged as a
RONDO
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el it

—y o, __—#-' F Lo I“ft Y -r- Qf .
N Vi‘nrate with the 18t finger of the Right hand. ' _ D.C. e por V.5.
pl“y this Bar “_:“ dg:__ as if written thus, %; makmg the unpe*r

Notes by the dlterdhon of the Embouchure: if there is any difficulty in producing them
raise the second tfinger of the left hand.

(NI('HOLSON‘\ Preceptive Lescons N? [
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The Author has taken a liberty in altering the second par

n.otive being to avoid the introduction of any note which has not appeared in the Scale

Ionercise.

t-of this Air; — bis

of the present Number: this has also prevented his making any Modulations in the Rondo

(NICHOLSON? Preceptive Lessons N°? 1)



