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PREFACE TQ THE THIRD EDITION

-

The very faworable receptmn the former Edmons of thls work have met with‘
has induced the Author to submlt to the Musical World a new and enlarged
Edition; and he trusts the numerous 1mprowements,. his experience Hhas 'enabled

him to make therein, will ensure it a still greater share of their approbation. .

i

The I’rehmmary Instructlons requisite for a Beginner, suoh as an explanation
- of the Notes, Time &c. are gnen in a mmple and' concise manner; to these- are
added the necessary _explanations relative to “the proper manner of Holding the
Flute, and produci‘ng the beSt'/To.ne: 'Compleat‘ sets of Gamuts Withv*the best
Natural, Sharp, and Flati Notea, and’ Shakesﬂg rules for Tipping and Slurring with
p’roper examples for .a fixed method of tongueing:' : Thlrty Six - new Lessons,which
will be found particularly adapted for the progressive improvement of the Learner,
towards the attainment of the. Tlme, and sustaining the Tong'. Eighty five examples
explammg‘ ‘the various ways of fmgermg the same hote, thereby renderi‘ng the most
- difficult I’assages comparatuelv easy of exerutlon' ‘a Scale of the Harmomcs Twelve
Preludes in various Keys: Six simple Airs mth appropriate easy Cadenze introduc:-
tory . to the ‘subject:  Six grand'Cadenze’ *for Conc‘ertosf Compleat and. regular
"rules for Modulatmg thrd the various ma;or and minor modes:and- a Caprlclo

Moduiate to give the - Learner an 1dea of Modulatmg and preludmg extempore .

s,

L~

9’eA Six Keyed . Flute, with the addltlonal 7ﬂl & oth Keys, wﬂl be found the

most perfect, partlcularly for the Shakes in the minor modes .

The Author has preferred mtroducmg a series of Lessons, rather than’ 'arly
known popular Alrs 1est the Learner should be led to depend on ﬁle Ear, rather
than the Book ‘which method has been attended w1th much success '

_Monzanig Tnstructions 3(.i Edition .
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- ' PRELIMANAAY LESSOMS

2',

Musical Sounds are expressed by Characters “called Votes mhmh in England are
named from the first Sewen Letters of the Alphabet ‘A B C. D o F G.

.4

The Notes are placed on, or between Five Lmes _called a Stave .",The lowest is called

; 5. : : ° !
the First and so on. L 3 % ‘ P —: 2 ! i T — — I
. 1 % - - er s { .Jl et - i- 1]{ } T i
“hen Notes go higher, or lower than the Stave. additional  _ == Y 3=
Lmes are dddEd and are Ccalled Ledger Lines .. : ‘; ;‘ ="
~ —1 =

THE SCALE OR GAMUT
4,,“ o ; . ‘ Ty .
Shewmg the Positions and names of the Notes in the G Treble Clef @, in which all Flute
Music is written. Every Succession of elght Notes as from A,to A,from B,to B, &c. is called
the Gamut, or extent of the Octave ..

"T’O
i
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rl‘m‘«j
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WILER
Hitte
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c. DEFG-ﬁ\ v »C‘-Dv"E‘-FGf&}F
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1 1
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) e i 1

— = i .
)

t= l T 3 ry
| S— H 1 1 hd
1

i ~ Is’t Octave, .‘

There are Six sorts of Notes. each. beaa‘mg a d]ﬂ'erent Form mhlch determines - its
‘length, and a corresponding™ Slgn to. each Note called-'a Rest .

SEES

3% rd Octave,

Semibreve., -~ Minim. . " Crotchet. Qu_;ver . Semiquaver, Demi sem\iquaver .
= —— - ,fh - i =
> - — —F— — = 5 : i

’i‘HE‘ IENMGTH AND- V’ALIE OF THE NOTES

*

I S’emibreve_-.l.~ ; e atetianlae _/@\- lsequalm Iength of Tlme to

‘2" Minims . _" L -- P—- e mhlch are equal to
R - = =\ S
4 Crotchets- L = ~ - ‘ g‘which, are eqz}al to
8 Quavers . _ . _ _ _ . . fE—m e a m—p which are equal to
. 0 . ) m—— H  — T T l[ — v

16 Semi’quaVé_l‘S-' .. S w ww—aw—w w—uw—aa which are equal to

32 Demisemiquave

1 1 r Ml b 1 1 1 11 i —
/£ b b : =_“ PR ! - ~ | M \
] r ; - B W W W S
L] — 1 1

A Dot placed after a ‘Note or Rest, makes it half as 1ong agam Ex: E is equal
to a Minim and Crotchet; or to three Crotchets, and so. on: r is equal to oo &c. '

‘When a second Dot ‘is added to the hrst. the second must be reckoned half as long'

as. the flrst EX‘ E is, equal to @

When a Tie- tht]s L~ is placed between two Notes, it bmds the seécond to the flrst
so that the f‘irst Note only is hpt and the sound held out _the full Iength

It is therefore the same_ if wrote thus @ % ﬁ and %
offect 1s the same as %

‘M .,7+r s Instructions 3:1 Edition . , : . B




TIME ANMD ITS DIVISIONS . 8

The ‘Bar. thus%% divides the Music into ‘equal Portions of Time .

Time is div{ded into two sorts viz: Common, which' consists of two, or four equal
yarts in a Bar. and . Triple Time which consists of three parts in a Bar. each of which
L cither simple, or Compound, and the Sign which denotes {t,,\is placed after the Clef-
a‘t {he beginning of evety Composition. S _ o

Simple Common Time is denoted by any of the following Signs or Figures C. ¢. 2. §.

Compound Common Time is denoted by g or §. or R o 12, ,

Simple Triple Time is marked by 3. or Zg, | Compound Triple by 3. or &,

~ AB. The Figurés made use of to denote the Time refer to the Semibreve, The lower
Number shews into how many Parts the Semibreve is divided, and the upper Number how
arts are taken to fill up the Bar Ex: 3. denotes, that the Semibreve is

many of such P ; ‘
divided into four Parts, viz: four Crotchets; and that two of them aré taken- for each Bar.

3. denotes that the Semibreve is divided into eight Parts viz: eight Quavers, and that three
of them are taken to compleat a Bar. ' o ‘

In }Beaﬁng‘ Common Time the Foot should déscend at the first Note of each Bar . as
marked D and rise at the Third Note marked U. . to prepare it for the next Bar.
» " —= Common Time o .

»

ol - Four Crotchets in ;‘B;ir' or their Equivalent in other Notes or Rests . A'
S — ——— sasatitlaeprales . :
C()mmon L %" 0 1 t + —t———+ 5 s ¢ - S e -}
: J 1234 1234 1234 1 2 3 4 ; JB“ 3 4412341234
D U D U DU I'i U D _-.. U~ U -, b U DU
o Two Crotchets in'a Bar ortheir Equivalent. InSlow time itis better to count 4 QuaversinaBar.
ATt Pt ereartrm E s ol Wiﬁ:
-“- '-h -h‘.-———--"‘-l-\l\ S - N > ‘ - 4‘ : 1 - '3 ' et
DUDUDU D U_bDu D U DU - DU DU -~ D 2 u
Compound Two dotted Crotchets in a Baror their Equivalent. In Slow time cognt twice 3 Quavers,

CommonTime . 3 T ‘
23 123 123 123 - 123 123
U D -U D U

are seldom used in Modern

bU D ¢ D U DU ‘
N8 The three other sorts of Compound Common Time, viz: 9 5". and 182-

Music. N

. oL . T»riplé Time

In Beating Triple Time th"e*.Fo‘ot should descend at the first Note of each Bar andrise at the Third.

Three Quavers in a Bar or their Equivalent.

Simple ‘Three Crotchets ina Barortheir Equivalent.
) Triple . 12 T “‘Jl: Y B WYAS | 3 1 » 1 3 5 3
T 23 123 1 5 1 : J 123 1 ]
D U U U U - U U
Compound Nine uaverls)in a Bar or their Equivalent. b U D . U D o D .
Triple Time . DIl orr a3 The } isseldom used in Modern Music
_ J1 3 1 2 3 12 3 ‘ —~ 3. 73,
When a 38 is placed over three Crotchets, Quavers, or Sefniquavers thus Fe———% : -

(th?j( are called triplets) ‘and denotes that - the three Crotchets are to be Played inthe Time of one
Minim, The three Quavers in the Time of one Crotchet, and the three Semiquavers inthe Time of one

Quaver, .

When a 6 is placed over six Quavers, or Semiquavers it denotes that they are to be Played in

the Time of Four of the same Time .

Monzanig Instructions 3d Edition,



4 THE JACCIDENTS ‘

’

N C. C#. C Daouble Sharp.

: #F:tFZF Played. D.
T —

A %874 ) ¢

7 1

", B. Bo. B Double Flat.
Mmaved A

224

"The Sharp (¢) raises the Note before which itis placed,a Semitone .
The Double Sharp (x) raises a Note already Sharp,another Semitone.

The Flat(5) lowers the Note before which it is plased,a Semitone .
The Double Flat (’ob) lowers a Note already Flat,another Semitone.

5

The Natural (8) placed before a Note that has heen made g G- Ct.Ct B. Bo Br
Sharp, or -Flat, restores the Note to its original Place . :'? S
A Natural after @ Double Sharp.is wrote thus (52 it takes'nff one Sharp. _, C%. CX.C2. B>. Boo. Bo.

Jll-l[)[E

A Natural after a Double Flat is marked thus (q p) it takes off one Flat .
The Double Sharp,cannot be used but to.a Note already made Sharp, and so on the Double Flat

A Sharp,or Flat placed after the _Cle'f'f ona Line‘,qr a Space at the beg’irming of a piece of Music .
~ affects all the Notes on such Line,or Space and their Octaves thfdughout the Piece;but when
introduced in the course of the Piece, it is called accidental,and only aff‘ects the Notes and their
‘Octaves placed on such Line or Space withinl the Bar where it occurs, except when the last Note
of a Bar is affecte& by a Shafp, or a Flat, then the first Note. of the following Bar ¢s an the same

Line or. Space it is to be played Sharp or Flat ahhnug}t not marked so
, e

s

.

PROGRESSIOJV' @F THE SH&RPS .AJV’D FL.A!TS

By Frftbs Ascemhng. A

F. C. G. D.’A. E. BB A

B.- -

BV F(mrths Ascendmg
D:

G. C. F.

—F

-,

a

"

= =

An Interval is the dtstance.,between two Notes {

least 1nterwal rs caHed a Sermtone,(

half Tone) it ls the mtemal in the Natural Scale beﬁeen B and C. and between E and F.

- __.._ Example of the Natural or Dratomc Sca]e...._

=

The Interval 'meen C and D between D an& E or between any two contxgnom. l\otes

~inthe Scale is caﬂed a: Second~ the m’ter\ dl bemeen C and E orbetween Pand F, &e. “is called
thlrd &c. } L - ' ) ; i
e Exarivplé “of ;Intgrsvals.;.,._ : L S
o —— — — ' . o~ s
gt o “gth e  gth @ qth -#- gth = _ "gth :E Lotfhg ‘
z {*_F . ; ‘F . }' 7[’1 . l!i ) T E
e t 1 -

NI &

The'iimer\'a‘l' of an 81.:1" is called an Octave .

Menzanis Instructions ﬁ" Edition-2
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MATOR AND MINOR MODES OF KEYS 5

The Fundamental Note of a Composition is called the Tonic, or Rey Note.

Every Piece of Music is wrote in a particular Key, to which all others introduced by

‘he Modulation must be related .
v

\ Key niav be e¢ither in the Major, or in the Minor Mode. The essential difference,there:
) een the Major, and Minor Key, is the interval of the 3'd which differs bya Se/mitone,

fore, between t A X . \ ..
the 3™ in the Major Scale will be found to contain two whole Tones; or four Semitones.

 Major 30 Scalein the Key of C.Major.

rd ;1 the Minor Scale contains one whole Tone witha Semitone; or Three Semitones.
' Scale in the Key of A.Minor.

Minor 35‘1 | ‘ Min0r1.3rdv -
— s ote S0 ue',;E'

'l“he 3

o
T Whele— e e T L Nemitoneg Semitone—@Remitone -~
e v
= +uhe i' } i’ - x

The relative Minor .of a Major Key, has the same number Sharps or. Flats, and is , found

one Tone and a Semitone under the other. .

+

Major Keys. Relative Minor Keys .

. ,
0 22 ‘F“"_g Y < 18
T I m— ‘m B! P
1 13 T 1 A i ) - I 1 f -
) 1 T . 1 : L T L t " .
L H + — 4 : 1 - i ¥’ i i

i |
1 Rt
1  P— A s

C. :j’ i'r§ 1 1 ™ 1 i
[ .
' ey — : e e
G—._ Tttt —t— —t E-’ : T T r— T  —) -
" T - LIS P Q,) T T Y T I
. 1

. N S ARSI S S G, 50 & A BSSW - M
#40 0ZORN W PO SR B - 0 1 oo I S S %
] . t

Monzanis Tnstructions 39 Edition.



6 GRACES OR ORNAMENTS OF EXPRESSTON -

~ The App ogglatura is a Grace prehxed toa Note, andis expressed by a Small Note. - Its
length is horrcm ed from the following Note, and in general is half‘ of its duratmn . .

(rra(‘es . ! Graces ¥

e

"'i“.‘:-"- Play thas = lej thus.’

Graces

Y .
1 8\Y By Par
TN S
L4 VR I

—_— Shakeﬁ —_—

p"pmd ehakeﬁ {bue ﬁ:&

,‘P.ARIOUS O'II‘QER MARES

Turned: Shake

~\ Pause thus 7N\ over or underd Note is an unmeasured suspensmn and in ‘certain Cases 1is
intended to give.the Principsl “Performer an opportunity. of introducing some Embeﬂxshments
But the Pause on-a Rest _only 1engthens the silence at Pleasure

~The blgn or Repeat S is a reference to a I’assage or' Stram, to Whl(‘h the Performer
is to return . : . “ v

@

The Double Bar " marks the ‘end ofa Stram or the conclusmn of a P1ece .
The Dotted Bars :"@ or R denote ﬂle repeat of the fnregomg and f'nﬂnwmg Strain.

. When the Bars are marked thus " or " ‘then the Strain on the side of the Dots
only is to be repeatgd

B ‘_ _S ncopatmn

Is when the unaccented Partﬁt' Fl Bar is fzed mth the ﬁﬂ‘msmg «accented I’art hw a Bind —
‘ ‘ ’ ?F 4‘ ?‘ g ot L .
z:& :

' - - ) S  § .

The Effect (EE3

N3 In Ckmmon Time # Bar has Two accented Notes viz: the I and 3 and Two
;titiaceeﬁted vizs the 284 and 4t5° In. Teiple Time a Bar contains One ‘accented  Note
tvizs the 1 and Two Lma,ccented viz: the’ z"“ and ! o

’:,3'

;

-

‘Kum:mis imimeﬁcm Ffl Edm:n,
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. line,

_ DIRECTIONS REL,AWVE TO HOLDING THE FLUTE —

The Performer should keep his body »in an upnght and graceful attxtude thehead
inclined ahttle to the 1eft, “the left arm ralsed Somewhat lngher than the. right for
the - Position of the fingers &c. (See Plate) The holes . of the "Flute should be in a
the head turned mward untﬂ the outside edge of the embouchure is in a  line
wi'th' them .
_ DIREC‘TIOJV'S 'RELATIVE TO THE TONE

-

¥

The hrst thmg‘ to be 1ea:med is to blow properly mto the Flute, observe 1herfore ,
~ that the hps be closed except Just in the middle to afford a passage to the breath; rest
lthe Flute ag‘amst the under hp vuth the embouchure placed Just under the opening,
.bluw into. its. turnmg' 1t outwards or 1nwards untﬂ a good tone is- produced paylng' no
regard to stopplng' the holes untll thls is accomphshed ﬂlen place the fxrst second,
and th1rd ﬁngers of' the 1&'& hand st:lccesmveigv (m the h«'ﬁes of the mlddle Jomt- sound,
by the actmn and reachon of the tongue agamst the ope‘nmg o{:' the hps) then contmne .
. the sound mthout‘*further tlppmg mml a clear tone 1s* pmduced, to each° proceed in
the same manner mth ﬂ‘le flrst seccmd and thlrd f’ ng'efs of the rxght hand when the
Flute will give the lower D, whwh s the most dxfﬁcult note fora learner. Bavmg

| succeeded in pmducmg' 1t,pr0t;eed vegular}y w1th the Gamtzt careﬁxﬂy observmg to sotmd
Al the notes: in an equal manﬁer, and aftemptmg' the’ htgher ones. but. by degrees « .

The Learrer should at first blow rather strongex: than will. afterw'ards be found ne(:essarv,
‘m order to strengthen the hps, but he should avoid- what is termed a reedv, or Ohge tone
‘onthe 1ower notes, as 1t occasmns an mequahty ‘with the hxgher ones, mdependenﬂv of their

bad etf'ect' ‘a weak: mwarﬁ tone should- also be avoided, as it wﬂl cause the - I’erformer to
‘play out of tune 'When he WLshes to produce a bold tone . 4

" In order to produce an equ::ll intonation between the Plano and Forte Paﬁsages “the hps
»should be pressed .txghter together and inclinedsa htt]e over the embouchure f‘or the Forte;
and relaxed with the embouchure turned a liude outward f‘nr ’che Pla:no but in this the
- h‘ﬁm'mw will beet governed by his own 1udgment and_ ear . k

M. The new Patent regulating Embouchure will be found of great lm'hty te learners

-n assisting them to form their lips properly .

Monzanis Tustructions” 3(} Fdition.
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between a Sharp Note; and the above Flatin many Instances.

The Sharp, and Flat Gamuts are given seperate, as there clearly exists a difference -
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— EXERCISES__
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FLAT GAMUT WITH THE BEST FINGERING__
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N° 6 In Sevenths,
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. N? 7 ?TI,n, Octaves.,
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L A——_JV'MTURAL SH.ARP AJ'V'D " FLAT GAMITTS
To determme if the Practltloner remembers all the Fmgermg.

I

L

I
i

# + 4
£ { !

—— »’Lﬁf*'s = i
12 4o be ho #a bete tebe het
- > .Equ- = 1= ]

Mo

“3 Tnstractions ”3&1 Edition ,

i

ES

=

,_ J




| _SHAKES ON NATURAL SHARP AND FLAT NOTES __

T @4;
N3 Ne P PP OO
- d’#. 5
. ] -
-k Tem e & PP D
S "le
_ : . ,ﬁn 1
& " taﬂre ® ¢ ¢ 80O
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. ) h n -‘ \
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kw u ,. ,
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+{ m,.ixﬁv4 & & ¢ oo
sl
¢ ¢ oo
o
¢ 9 oo
1

But whem

use the

Y

'Observe when it is marked thus & the Finger must remain down after Shaki

' When the F.Key is ﬁx-arked thus

thus ,p*’ the Finger must remain up —
* eighth Key and when the B ».

th Key.

nin

Key is marked thus T use thg
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18 The following Shakes are rendered Perfect by means of the 7. 8&& 9.Add1tmnal Keys.

" The 7P or Ch Key .

/mh h Wiz mm bl\beﬁ_ﬁlﬁh ﬁ-&zm‘d

X - 1\./ 1X
- =" g 1 v I . n!: - 1':1' — 3 . % ¥
3 T : — ‘' Maier ] I Minor.
) I Major, - Minor. . L Majer. - M“JO' . Major.

r'i'he gth 'or'“ Loﬁg‘g'iF Key . . o — //-_—\

)
)
)

LikJ

T /e\
Y —t
9
Ll | ! ” 3
~ - = - - . . N . 5 -
: . T N
. Manl‘. ‘ - Minor. . Major. - “Magor. Major.

'»Exampleoft/i‘re 7tk Kﬁy . " e

. ’t;‘ - ¢ i. . v'ﬁr,
o :ﬂ_ " : i - -“‘ -

T — - e

- "J : Andante. )

L
' T
e Al 1 -
. " it - - - e T
— —— = —=
J 2 RE \_/

7 % 9th Key’s are ttsed ‘with the fn‘st Fmger of the~ Rxght Hand
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— TIEPING AND SLURRING . . 13
. —

By the former is understood the action and reaction of the Tongue, and ‘the latter the
Comnecting the Notes together in one Breath. By their JUdICIOUS introduction Monotcmy
isavoided, and a clear, brilliant effect given to ‘the’ Passages . The Scholar should therefore
pay particular attention to the followmg essential. Rules, which will be found applicable and
<hould always be obserxed in the Performance of Flute Music, although marked contrary,
Composersnot bemg always,awarg of the Peculiar Artlculatmn belongmg; to the Flute,
Fixed Rules having never ' till now been laid down . Much has been sai id on Dtuble
Tongueing, but m whatever way it is. done the Effect is equally bad, as it Produces.

nothing but a dlsagreable confusion, which pre’cludes the Performer from gmng either
neatness or expression to the Passages . , .

—EXAMPLES ___
22fe 2.,

e

When a' Passage runs in Gamut tip the first Note-and Slur the rest.

S
o
¥

Tip the first the of every efgﬂt .

o
EX: 3 _ :
LA ‘ —
‘ llp the ﬁrst and Slur the other three —
) /_\/\ — YT Y L. g N~ — -~
EX: 4. "1

Tip the first of the Two Notes . P

v/

as  above _

f . ! r ‘ ’ ™ [] ’ ‘ . .
EX: & ,' — LN -'éﬁ.._’_;’; P t‘ » ! ‘ T

- Slur the Notes ; in Gamut and Tlp the others . .

(6] v . P .
rve that the First Note of a Passage should always be Tippd although wrote thus %
Monzanis Instractions 3¢ Edition . . ‘



EX:

EX:

EX: 12. L Lry—r el el | [ # %
N At V-l i W -----‘---———-u—_
. ] ] .'., - -..._._.. - ,
_ : .~ Tip the Last. BRI
—

Ex: 18,3

Txp the Flrst. — ,\ o
p -‘-#ﬁ; . ‘-._- - . 3 i R -

L - LT

EX: 187

EX:16.: ¥

EX: A"17.’/ _

v o When OC{aY'es are followed by Notes in Gamut the I** must be tipp'd -

2 o e el TRl B, N

 EX: 18.

Octaves ?§Cénaing' alivays to be Slurred.

A paanis T Tnatructions 33 Edition.



EX: 21.

EX{QQ.

EX: 23.

EX:

o
o

~

- D | ! / | _"

L, Ty oA ' :tg:&"r. :!:.'{:,. _gm -— ] r,

; -—9-‘-' ‘ =
Octaves descendmg always to be tlppd . "' : ‘.,_ b
7 c -

' 1.’.:..__-p- _‘_.. e w2 FE £ F )
Tenths tlppd both ascendmg and desce}l‘l_ng '
e r/‘ofn/.:/*f/:.r —

: .- . <
e e —

Out of Rule but has a good efféct'whgh the lower note remainsthe ‘same .

[——

EX:

~——

Tip the Fir Flrst and " Slur lur the others on the same Rule as Ex: 3.

LT

i i i

s

_

) WS | i

e ———

1
-

N

g P%
R
| H

) i ‘

Attend _to‘ the

/—\\
o F +rrr,-r ’\ﬁ, :
T T f T F¢
1 5 W
. . R . H
marks.' - "’_ ;o
! o - N . '
- ‘p_-__ B~
t—ﬁ — P—#’—F-P i

EX: 31

Ex:32 .

J:
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22 . __THE VARIOUS RVULES EXEMPLIFIED —

Andante Capriciose o ' o o! Lia T
R - -

——

o8 wad O IR EF T
bt 11—
e s 10 S e e et

el I TN 00 WO S5 O O N el
TR S —— e RSy G S

’ + e o -“- A
s e e Y Nl SO 1 S
B — e R RO -4 S SR~ — — 0 O
- »g RV 2.
e i

s, _pusties

- O WY Pl Wl Rl TEHO -
£40 WORINEEE o WAL N A v R W B Rl X PR
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w7 —— -
T 1 R W o T T g
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B ~— ) LA .
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Andantinoe ‘' Capricioso -

-
. A" . b :
EX: 34.3‘%3 ‘ — 1=
» o v
- oy : ~ ’ ;
Lrefef oo I ' o e BRE . 4o el
=~ ! > 'n-T
.:J .
- . f e - ' _ ’ .
/‘_—‘\ - . -, A'. . ‘
. e SN
* Shake N? 72,

RRIE

1R

O f\ g e ' —_ - ! ' r‘. 'V'r. .
: t : g =
/ T - , o R Ad Libittm.
\ e g \ |
£ Caes s EELEE R o
™ T I :
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Italian and

of

A, in, for, A, Terhpo,‘ in sj.rirf time .

A Due, for two Voices ‘ A Tre,:for three Voices, S

Adagio, a very slow and expressive movement. -

'Ad libitum, the time is Teft- at the Performers pleasure.j’
‘Affettuoso, with teﬁd’ernésg . , '
Ag'itat(), with ps‘.ssi(/m ‘and fire
Anegro 2 lively anen;ent .

»

Allegretto not so. qmel as. Allegro .

Al segno, {

Amoroso tendetlv .

play over again fwm this mark ,S’

and end at the double bar.

o -
I8

Andantmo, a slow and. dlstmct M. vement. - :

B

Andante a little faster tﬁan Andantwn

iy

Arld, Air; Arietta, a shnrt Aur .

__Arioso, in ‘the style of an Alr . |
Assal, much; Allegro ASSELI ver& brisk . "
Bis plav the passage twice, Uvet,

S

Brio or Con Brlo, mt‘h sglnt and bnllrancvv.

Brillante,

in a bnlllant stvle .

Cadenza,‘ an extempure flourish . . » ]

éa]ando, {dlmmishmg &radual}% the wun&s
and sﬁ;kenmg ﬂtune v e

Cantabﬂe, in a singing s’u fe .

Ca‘prlccu), an ureg‘ular g;ece .

a phruse, add?d tn the end (‘xf,a Pxece, =

Coda’,’ { :
b

C()n Amma, vnth feehng .

Ry w

¥y wav of mnclusmn .

a plece for a smgle Instrmﬁe!nt

Concerto { o
o thh &ccompan}mentq fer & bamd

a piece for 2 or .more Instruments,

" Concertante {

Cl‘eS_(Iendﬁ ’. a_gradua}-;rise 'ozE the sonnda-fﬂr

S b
Da Capo, {

with _Accompaniments .- .

=

egin the Air agam a.nd end with
the first strain .

. | R
Instructions

M nzanis -3'.1 Edition,

A DICTIONARY
other
| e Dgcrescendo,

e F_mzﬂe

nu

Words used in Musie

o

)’ta gradual fa]l nf ﬂle sounds,
“or

Dlmmuendo, U abbreviated thus . —
Dolce, sweetly . ) -
Duo, Duetto, aple(e fnr &wo voices or mstrumﬁnts .
Espressno, with expression and “effect . »
Forte, loud, FOrhSSlmO very lond
Fme tbe end of a piece .'4 ,
the last ‘\’[ovement . »
vForzando , a stress on a Note OF = '
Fuoco, spirit, Con Fuoco, with spirit .
. Furieso CQ}? ,Furia_, with fire and eneréy' .
:‘:‘G?Vn-ttéﬁ' a"li:ye‘ly,;Air in Common time .

. Grave a slow and solemn Mo?ement .

#, Grazmso ina graceful manner .

- Giusto, exact, Tempo Glusto, in exact time .
Glga, A quxck dance in Compound time .
Gustoso, or con gusta, thh taste .

Largo, a slnw anement .

.Larg‘het_tn,. nnt qmte so slow- as Largo .

Legato, smooth and. connerted .
Maesmsa*, ina

‘Ma. but M&non troppo, but not too mmh .

Ma;eshc Sivle .

Mancando, diminishing the sounds C—
Men less,Men Forte less lmxd.

Mezzo, half :

Mede voce wdh half the usual fmce of the tire.
Mezzo anno, a medium bétween soft and liud.
Mezzo Forte, réther loud .

Lriznueﬁo, a slow Dance ‘in Tnple tlme .

‘Molto, much Molto- Allegro, .very brisk .
Modera:ta 5 moaeraiely qulck away .

Morendo let &e souqu d1e . T
It Moto or Con Moto, . very busk.

_'}ﬁOn,'nob,'Non troppo, not too much .



Obligato, a part that cannot be' omitted .
Presto, quick, Prestissimo, very quick .
Pomposo, in a ‘pmilpuus style . N
Perdendosi,

diminish gradually the sounds,

Piano, soft, Pianissimo, as  soft as possiblé .

Ifiu,.n'mre, Piu Presto, faster.

Piu tosto, rather.

= s

Poco, a little, Poco' lento, a little slow. *~
Poi,then Poi segue, then follow. - &
Rallentando,

}_ slacken the time by degreea.
Ritardando,

Resoluto, in a bold style . ‘ ' .
Increase the sound of several N(;)tes,
Rinforzando, { . , ' ,

- this'sign =] is often times substituted.

Scherzando,in a playful manner . .

‘Sciolto, in a distinct manner.,

Sempre, always , Sempre Plano, always soft ..
Sotto \OCe with a low voice or tone . .

Sf()rzandn, a stress on a note. —

/ Splﬂtoso, vnth spuxt . S /

' Vigoroso, with strength

SlCl]lano a Pastoral mnvemem in conmun time ,
4
Staccato, plav the Notes short and distuu‘t .
Slentando, slackening the ﬁllle. o

Smorzando, smothering the smmds .

Senza s without .

' Soave, sweetly.

Sostenuto, support the sounds .

Solo, ome instrument only.

vTemp_o di ballo, iﬁ the time' of 'a Dance .

»

plav in the nr{ginal time .y

Tempo Primo,
after an Ad Libitom ..

Tenuti), hold the Note its full length.

Trm, a piece for three voices or instruments .
Tutti, all the Instruments together. after 2 Solo .

Volfa ™, - the I** time.
Voltie turn over the leaf Sublto qmtklv ..
Un.a,Un pocosa Titdle . .

i
ABBREVIATIONS EXPLAINED ;
AdO Adagio . . FF. Fortissimo. Y Sfr Sf&;mdo.f
Ad lib:  Ad libitum. Fz: | Forzando. Sartac; " Staceato .
An? Allegro . Mez: - Mexzo. "Seu.l: Se‘pﬁ}, S
Cal? Calando. CP. '>Piva;ir‘). '"Sch'erz: SChér:anaa'.
Cres: Crescendo . PP. Piaﬁissimo . T. . Tutti.
D.C. Da Capo . Per: Perdépagxsi . Ten: Ten;to. _
Dim: Diminuendo . Sos: ~ Sostenato. R Var: | Variazione .
Dol: Dolce . Seg: Segge. V.S, Volti Subito.
F. Forte. ' S'mm-;. Smorzandd. - | ' | |
Each of thége Words is Explaineq “in ‘the Ditﬁon'ary o T e

Monzanis Insfmctinns ‘321 Editiun.
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26 The following Easy Progressive Lessons are intended to Initiate the

Scholar to sustain the Tone and play in Time .,

Largo Sostenuto. ‘

' . y o
Flauto Primo l’—-{-r—— T~ = t S =
N° y ) _
. 1. Count 4 Crotchets in a Bar.
: )
’ Flauto Secondo ?ﬂ(‘(‘z — = = =
o e <> —
)
7 L~y - O
v
o/
n
e [ ]
— i [ ] [ C
u ~
, Allegretto. : ' : ‘
| 8 o S e | h=
) - 1 — =3
o i 13 ot T
. L
A\ g '
N "y, T
Count 2 in a Bar when marked thus ¢
o . 7 - - :
z VY [« L arr = C . [ ] Foo
. A3 7‘ é P ! <<
v .
h o o a9 55 o - - S o .
A5 : } s {
Pol =
i | - R - . N oy
1> - 1
Gy> o ——
Y, = '
A
1
. !
N
Z = =
1 — .

»

1o
o

o

il
I
.[_

If
il
ol
!

NMooossie Tastructions 3(.l Edition.
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*  Andante. .
S — p— —1 »— 7
v — = = = ‘
e, Count 2. Crotchets.: : .l
4 : — l
L ; == ——
3
. ) [
- o o L ‘
» - — ' 'F
— & —
- —" —
=SS =E
- » ——
_ Andantine . o ' g
s 2 S. - 1 L3
' lo' : . ‘ 0 + Q}
: AO' Count 3 Crotchets in a Bar. . _
‘ ! } . : i . 1
A e N TR s S — +— — i , [
, ﬁ == F —— ] =
. ' - ., Qb . )
. : . S . ==
L3 % Y % . - % - - Y
kD ! — A
i - 7 . A Lo
;:F::W ; ri = > g 1 - - w
T 1 —1 } " . N “ . » l'tp_—'éa A’u; -
_ ! f — N T § - —t }
R —— 1 -
' Andantino . ' rs 2 ] * # .
—— ] t : — - —1 I F_F %
, : T T $ i —
;iw___;_____ o/ T T L ] ™1 T T " » -
.. Count 3 Crotchets. o -
) '» b . . » i - l,.: — <
T .
& = = e * e =
A : St . T L
= F—r ' R o o TG -
1 \t_.f* ' 1‘.-— l ‘ ]’ { _ﬁ_‘
- - ™ T 4 =
> ‘i e l__ ".- ’ . 3 D N
1 — — —— { ]
e St e o SrE======




28 S Allegretto .

— - ] - - T - -
. o { o - ] + T :a:—:c“—:F
't.\ ‘[ Y‘ N 1 !
L Count 4 Crotchets in a Bar. ‘ )
R PP LS ST -
‘ 1
r ' & é
v ' S :
i I ,_FP"P‘“ : ! -
1 ¢ o - - T .-
SESSiE===i= Pt £
¥ — = = =
' | '
[ ] Le - j
. . ’M()derato.“' S < I e N
‘ : Y. —+ -
Y #'. ! — ! 1 ! ; ! —?-:1 =
w . % . } . T L % { —
v, ~ o, . 4 Crotchets. , L :
o - Syncopations e o N ‘ i
: a " ‘ , o ¢ , e afs
z . . } '_—’ ) +
Z e " ? e :—_? - —=
: 3 - T - y e +**
v i o “ C ‘ :
. n ’ " »
Poadd 1 . .
#——.ﬁ—"ﬁﬂl ; - ’——'_’:—r lg_‘ t¥ = I
- — ! ——— a ] =
o) - . | —— L ’ L
1 : y 2 P | ] 1 T { § lr T
1 I P S I ;'—Q—-i:
—o— ———

‘o o AP . otivne s 1
. T 1 } R i 1. 1 !
O. .
t —

gt
-

Tt 11
== =1

TR - H
ey o —
5 = ]
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Adagio.

-

]

i

il g

T 1]

Va4

i
v

To observe the rests. Count
N

-y

4 in a Bar.

N? 10.

-
Lod ~ M {2. )
” = i T 1 i —
m ¢ i | - - 1
u 1 ——
e
_g\ -l'\\ -.- ‘.'-
. # - —
17 % 1 ﬂ" ) }4_‘!’— Py ot T
« 1 | 9”2 v v i g
o/ N | 4 4 |4 4
n N ‘
e i — . x R - A Ay
o o] — - }: J } ' 1 —
1 ! %‘. I T H L T ‘ -
‘- \_/
- ——
P A
e 8- 2 — —
7 = ‘1 i 1 _ﬁ T ! .—.—!H?-‘T At l ht— T
I, —
Pru g =
Frud - T . - T
e T Ty =z
1
Andante ]
, — | — Vi N
. M 4 . -
= N — ; ] e e
-, Count 3 ina Bar,
T -
!

L

-

%
L

L 1581
10U

fodend

—_—

Monzanis Fu:troctions 3(} Edition.



Allegretto .

T . C._-H. ‘*—1
N . I { ] :
L | - .
N v Count 2 ina Bar.,
Qo . f P L 0 e e 4
o —1—1 1
~ ,—\ S S~ 0 0 o~ ‘ : | |
e e S T S
o/ B
-y ——" ,
£E eSS ===
+ 4; u Y
- o AR
i ;
=1 ¥
o T R e i I . :
= — —F ——pe—+ 3 :
: : : s
S — v =
MARCH. Maestoso. o - .
,..-: P Lo .
SRS o - e M"‘ 4'1 . ——
ey C a4 — = e — i
‘ Count 4 in'a Bar. .
Qe -
. j L) 1. 1 (]
Z &y — Frs == —
. \d T . 1 ‘
A\ 7 ‘ = -t g - -
d Yy T T £ S
- T — 2 . i 1 i
SpisssssEe==—x=x ESSESSsis
- - - . ,
. t» ‘g' . N ’ . -
o ] . . - . R
P a2 T"r-h\%ﬁqav AL To o alus o,
) . . —1® "3 g1 :
: : P L
.» w2 S0 99 [—— pa— 1o
——1 —— o —— o J—t-
‘ W T % :i:% .

. .

et

1

— » aTte, , af:
' - n - T : - : : f —
: -] o — - —
=== v ) '
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Allegrettoﬁ. N L - : 31
. . 7 o~ ! "% - busin il !

” — \ -——-}—T_. Q_._..
¥ - ‘T._a‘.:l. 2 - . - - —
r— : _f_‘ ———— ————

Count 2 in a Bar. \ ' o
o. — — T “
£ S ; e —
z p—— f] -9 1 1 —té —
R : . | " .
N 1 .&/_\ A 1 /‘\\ .
1A — 1 o . h-t:m_’\.__ ! \F/-\ e N ___
"‘ﬁ A 3 (= i » K
» ) ’ 1 i 31{ T 1 1 P | 1
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n t t — = > - ! ! i NI n
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e aetm B o, T
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H F!F : = L j :
i :
u N m ' Da Capdo :
x i t . i :
ML T i ‘ i 1
s 1
Andante. ,

Lo # , | % - 1= {
\0 - ; ! — ﬁ ) - vs %:
H J - + T S ————

Count 4 in a Bar. o
o ' fp— — i o 1 , —
iz oo > f#j: — = - i
T A od :
. J — 1 T ~—— . )
: % - t ——t . w A—L. N o /“’_\' _ L | .
5 et e e e
v , e T == ' '
/7‘ e e . B ]
— t !
5 == Al = g e
l - T T \_/
< | —t— : {r .
1 T "‘H '[ir‘ v - i
. ' /r
i ! i
; e = ; = =
7 r
’ : N , i U
/—\ m # b‘ - 1
ﬂm—#’ T 3" F#?;Pf T — £
o - e i ;- =
- e R
= - — T : : e | Lo
2 = s SESIE



"/

— § &
et
W S S S I I o <
fan | S— : — %
oJ » _ .
= - PN S —_
I ] by &,@,'_rm_ - ~ 1 T
0F ——— — - I + +
Y, i
o . b
- o .. _. - ; q:#-*
— i i:iéﬁ'%
v\\ - 1 \ T l.}*r .}AI E I! T r .‘w& N ! :
v i Staccate. 7 o  k
« o ® * - !‘*—
. e e e
o e :
J
— ‘ . — ; 1
\ 2 — 1 e e e e
I T ' } L - -
: e — et ) o e o
Y = i —= . 5
_—H_/i? L . ’ . /—-—_‘\ . N
[ e e Ee el
Ay = 3 ——] I A S | =
o/ T~— , v =
Staccate . '
2 i "q"?_i"‘" HI!!I T I 1#. "
s : e s e s —
wd

¥ T 1 1 1 l 1 - — - ﬁ:b:r—
o/ —% —
_ I . —_—
f222 T2 » {- T
J

—;hﬂ '
?

) . d .
M nzanis In<tracti .ns 3, Edition .




- Andante TPastorale.

[ Al \. \‘ — - . /-\
Vo) T o oMt g T Ear mom s
B < - ——— y ] T — 1 . !
T o - i t - - ¥ Lt t
Count 2 in a Bar; ~—— _ - "j —~
c‘) . | \_ u . .
4 7 SSE=ss==x B e
. \ ‘l "
] S ',5. —- [+
: -
(e
et
J.

\

i
"

K

‘Fine

p 4
4

bl
!

] ! —
.. 1 I
( = Thet %ﬁ"“ ==
has - r o P - 1 1 1
vi SRR - l' — el l
. N+ — : \ : —
S i F = o e
e —=H= A e
{ . An—N N . :
TS 1 i i~ ad
: } , - ]
: 1 1‘7 "2 — } :1
. : - Da Capo
l - b_f_. . - e ) \ al S"egn()'g.
_ e - ! :I-— 1 ~
‘) 4 . R L B @

O % : lg . ‘]p- F: '._‘ S N R - . = —
l';"" t o #" - - 1‘ ——
o. ~ . Count 3 in a Bar.
zn) \i L3 \l l ' ‘ . : : ’l

Monzanis Instructions _ 3(} Edition .



34 . A\dagin .

L] B
L . Count 4 in a Bar,

e VL e o | e L
- ' . +-1 9 I
® it —= -ﬁ" ' =
~ ~——t = ~ i

'l“ Lag‘gO« . A ‘ : ,-\

X '.v o /\ 12 7
g Count 6 in a Bar. , . g
z |

il

1
it}

20.

4]
iRl

N
r.
. B
.
N
i

L

pa
-

Monzaniz lnstrmtinns,ﬁ‘} Edition, v

3




_ rAda,gm . - g . . | |
L) ' T .—-P: /‘.__
Count 6 in a Bar. . /
- . : ] T% ~ %— ]
z D et I T - %5#7* 1 1 1 :
B e == =
St TS TS ’__ '/—\ —— ,b' N
| o e = I~ I 5
g |

Allegretto . , - , - o :
. e T8 00 40 L& , - 2078 o o P
8 T—1 = —4dl (_I H . = 11 1 )
N fessme St s SL = eSS =s =
| v Count 3 in a Bar. ’
o. : :
z { rQ i { - m—“[ 1 —F?:jl — —
3 T N  — : —— : 1 Ha— ]
r—: ‘ Ve . e ’ '
et F ge“- £ o P £

i

L f

Wonzanis Ta-tracticns 3(.1 ‘Edition.

U j N N
" ~

End of Lessons on Time.



36 | PROGRFSSIVE JP}IECES

\

/.\ .-o-,-f-— !45 !"‘\ /" =]

':_.‘i’rel.ude . — ===
' . . ‘ .\ l . ' ‘» o . ) : ‘
" BOLERO.- Andante Sostenuto. S o :
o . . _paptlfoseela’,

Ii|
%
;E

T he Scholax is requested. fo fellow the Rules for Tippmg before given.
_Monzanis Instructions 394 Edition« . ; o



37 -

) 1""##

-

ROND O,

.

A
AL 1
LJ

Allegretto .
H‘ i 1

-K.

o

—+

o HlH | x
= | o | <
NHERTTIR R | a
L &1 - I ..,.
all 1 e G
i [ B
H, §
A T i

N
S
, .#u; . n
| e j
ot |
\ CHRY hl
i .u# m i
R T K
3
SN o1 -
sl WY\ &
ik
A1
i
N S

¢
R
Q! [
'b m
Ll &
q V m
dA

Andante

&

s

= e

A

B ]

Fine.

-D.C,

Editil)n .

d

P —

”
YU nzani. Instructions 3.




-

r
Q.
Sh¢ 72

Soud.
i
i
T

o
e

-

¢

Allegrn Modergto .
.

29

T,
! -

oy

—_
i

J - =

All’eg}'ett‘d

» s
L ]

e J

&
aE

-

-
e

-

& ad 17

Ty

- . .

g
o

L

v .

=) Edition,

Lo tenittop:

Monzanis




_ Allegro Moderato .

o 8. 1 Tﬁ:’- .

e
’)

. T2 oo 2f . Eﬁif |

- =
g Staccate e Forte. ~ _
o. 4 ba oy - —. S -
Zz = e ]
o Pt : ~ :

. . - # I . . ) : o : .
A Zet Tfre2PRar e 4 yat, .. £,

5— - =+ = | B2 = '
INSY : -
J l" | Fine. i

Vol
B — T#”. m . >3 - 1 : ‘ . :
v . -

i

]

Tl
i

His

ity

¥,

T
I i |
I

o

14

Hy

te

. l P N , .' '
' : ' £ o £ = L ) o -
Jo T | ' .
dolce & P o . |
!‘ ) N - F o N
N . ) T 1Y I br ,. #| % +? {.-———-—0———_;:
u ’ V-
o ® pe ~
- ——— -
. . v ) — o Da Capo al, S?gno.
v/ 3 ' R - S . \

Monzanis Instructions 32‘ Edition .



40

ECHO. . | A
Aundante. P ;tﬁ

HL
'y
T

L
He

pee £ 2 sess .0 ,2e f£2 o

- -]

L% o S1S70.

He

.':p-"_A r

g&;zfr' B Sa
' _Anc}lauﬁno:ﬁ. ,‘C‘ALABRESEA; o ~Sb€l/%- :
..Itf - Lo o #T 2 o ##ﬁ: '

T L

30.

pz ) ' : : —1

O

N

.

CoD.A
¢

«
_.r-”
.

|
ﬂ
i
) ﬂ_”i

S .
Monzanis Iostructions 3(} Edition .




"
.)
¥

TEMA.

41

_ Andantino. ' o
. — = o e
: d ] 0 ’o . 1 :
g o ] oL e =
oy el )
S — ry—w ! .
z ' {{‘]} M ! & ® ‘é w- * r = ] t-_-h
o/ X
. .. .
— . ra I Ha® = i ]I H /1‘ — i
T = | i e i - ¥ .

Pra— t : l‘
— = %? — —p
" T ' .
) ) .
| ' - 2
” . P o e .. - .}_., _
Y+ A— s o i == =
.‘J ! == w—‘ -
. . :
. ’ . N i e Fineo‘
) i 1
i e —— = — — v —
v Y < ‘

VAR

1 1] r 1,
IRy 1.0
e YT

il B
Wk P~
b

= jp— o 4
Aawiy L-——:-~:!-'

ocma

DaCapo.

. . . 24 ..
Monzanis Insiractions 3% Edition.



42 | -
/"\'-//;_F-E‘;_-\ /"EL

_ POLONAISE. o
g A A A
.o ol N

R

‘L
18
&f‘
1
i
3

: . 1 " T - =~

o iy e b ' ‘;——F—. 1‘ e ] = =
\, u . . R ‘ . .
:: . . - K
2 B e tet ety
12X o 1 % —1 S -
- i

o/

¢

1 1 t
l.é‘ T —
U\
= ot .- _ﬁo— -pl . *~
L ep T ot ‘ et
u RRl ' » ] “‘) - | : .’i
" : t ) | ) ;
1 Y - 4

. | | D.C.dl 4

i} - ) : ™

t — | . t : ] : —= :g - ——
— e = ﬁl;: : . ; —

+

Monzani-> Instructions 3¢ Eadition.



43

| -
N
e

RONDO. Amoroso .
'ﬁ' 1 f——:‘— ! 1 . - .
2 !_ L )| I 1 1
‘ ; ——— —‘i I‘ d } —
R _ SHS 46, '
cz' a o] - AT t—— o W
. ] ;1 t + t k N X3 N {
- R
e )
h:l. /r/_,_\ _{F . _ /v—\."—h'/-\k. - 4.'.’_ - L
' = ’il— = = =
A\ 4 - ___l___ i y . _—
SKS 46. Fine.
N L : . | . 3
Yy 1 .
i - = ;
N :/'\1 -
0 bdeiyet sha } pieatey &
5 T 1 i - t ——
; I { 1 |- { ~—1 It 1
A — b -—
oL — A D.C.
o4 I ."_'P_. + 1 | S
> } —t 1 = - + 1
A o — =
S Subj Allegrett | ‘ 5 )
dsegue Subito. egretto .. 2 - o
; . - - ~ PUSE._ A &
¥ £ E 2 F Tfe22 » o—m_*

o : / o
S — ‘ ,
e - j a———

!

i

Da Capo Roudo.

Monzanis Instructions 3. Edition.

-




44

N° 34.

T

Tempo di Mi

= .
—

naetto,

Efe

i
= = —
+ H
:
i/

- i "I“‘;l' — —
- !l".‘, WI

9 ~_ ‘ i e .‘
— ~ STy SR
‘d K T - — ! { i : -
s I } {.: P S—— = £ — #;-t" 'b‘—iéfég
b = sy Pe,e 2o e P oesfe,e

1

: —= =
v, Z - e ‘
H - em . ' '
: — e e e i —_ i
F. ##M.t ) ..3 -,-"; . .
5j e e ey
—— =
e ———  —— H —

Menzanis. Instroctions '3(.1 Edition,



m’

o

g 2

45

(=]
T
T

ettt

+-

5 4

FANDANGO. Andantino.

S 64. -

fop

- -F# f:,! )

. o - 2 : o B

OZ. = f— }_g = j : :_Eﬁ"—?r —
PP Lo g#f:frg %0 4o sarfee,

J- — == = ==

l ¥ RE=S %’f‘ — .-4::55‘;—1‘::}* & e e

s e
Y Sec? P - v e
—

i

Monzanis Instructions 3(} Edition .

o W B

N IO o e S S ey e S
(L ol o Tl T 1T 11
o g " W]




46 . Andante bromatico . -
: s' - . g "'-P'” .L .__ : . "’t F &
o L\ Tt " i —r—
L e | ‘
> = =TT T~ ; -
: J | 13 T

rr

T

A

i) i ;x
H—pe = — — - | it
» e , ‘ o
bae he, 84 - e
- *— r xﬁ t —1 - T ; Ffv
- — e i e ——— - ‘ -
% T e SSIISEssE r‘:ﬁ‘ﬁﬂ——.—z%
« _]I ; ] A' - ——t __'_[ L 1 P ! H i ]l ‘L :
e e =
1 1 = | 1 1 » —
- " ¥ T

-

Mll.nzanis Lustructions 3(} ‘Edition .



— VMRIQOUS WAYS OF FINGERING < 47
To render difficult Paséages easy .

AHegro. _ . ‘ "~ Andante. Staccate and Forte,

L] L] e o o & *® o o o0 o I

L 4 1 L H

-——¢
. »
Ad 8-
- o “ , m - s
O. - - & ——
_ | j -~ ‘ -
] o cn
n . o o "
O . ‘ O o .
0 a 'Q

Andante . o S ' v . - _
& BD\e Moderato., - - - —~ e 3
/""\v: T "tu Olid' 9 Q ‘e /—_—-\ "f" R ‘ #ﬂ#ﬁ#; :
: i | e - :
- w .
v | el L
s | All C’s alike. ; 1. 6 ’ All C’s glike .
. ‘ N . .
.. a - )
.W . A4 N
4 - o~ N
L ©
. © -
n n .
L 2 —O-
n . D N a
n A & .
] ‘- a

¢

M‘?nmnis*lﬁstructinns 13(.] Edition.



48

Presto assal

]

I

o
v - v — 5 -
v L ‘ - — . T
7 ‘J‘ C‘ alLdike.
" . E
—_. .
. .
-~ -
| ‘
r . ,
R g - - ‘H\
N | - o . .
L - ~
Allegretto Andante e & 3 . /_“: ‘ @
o e T E rera F =
- 1. . =

,\ h - =
- —o ¢
L ' . -
B ‘ D . .', . ,_
2 .
& 6
g - -
g * SR —
D D e ¥ ‘' ‘
c i

1

Monzanis Tnztructions 3‘.‘ Edition .



Adagio and Pianissimo

Allegretto

49

D -

fofe

/ﬁ~\. #-/—\ »——\

Same

13
~§—
u
—e
a ] - -
n FY and F 2 to be Fingered Q-
_thus for such a Passage only. .
— -
n L]
g &—
a
|| o

.. ". - . Allegretto - :
= 5 h b ‘e’ - ; . 2
o : 1 ‘ : It X
- . t 1 ¥ ]
. The G. with the D.Key shut Likewise
15 |
2 L o
4 -
- ’ ’ v
. ."
M ) 3
.- ® —
. 4 —&-
. g |
—0— .t
o] a
B L a - g
Alle e ) : s
| €gro /%/% -2 E . D Prestissimo D e e~ .
_a TataFfE 2 - PR ITITIT S
o : Same ‘ ‘ | v 7 i
16 Fingerin: fer: ' 1
I ngering I - * ’N
n i n a a
c N . e' . c -
u ‘ u i O - O
-~ & ——— < o -0—
= w N ] _nl
Qg . Iv,’ a a -
o o - a QO S
3. ‘g o 0 I

. ' a . .
VM nzanis Instructions 3. Evdliion.



e

.

Vivace

[ 43 ) 1

Vivace ,
. PFTeor

afs 2

¢-9 OO elll
O i .A..~.w...... ) o'ql— : m - g .
1w . g ‘ A , .
b @ On g@t o_t *# ¢ 9 A g,°0
8] 4 M ' ] 111 "ial H
| |
. ,Aw . -
. 4n . t*-— L.
) - . .f.
— o &9 $'¢ ¢ oo o - o |
LI o f ¢ $ ¢ ¢ ¢ & oo
4 N R ™ o
. -
. f
b & 00O ymw N
a ‘ M
"¢ o M ’
En ) o ) . . -
. / P N . .
e - 4,99 ¢ ¢ 9o .
; N| [B . |
* Suiifles
: i ~ M :,L 5
; o
3 .‘ / X g ]
Y el . E
“anlllll B
4 LI N s % 2 !
A ¢ ¢ ¢ ¢ ¢oo| \ O & m -
] AL | | = = N * ¢ e env*cu
I A P I - £ |
o2l - E
=N <

50 Vivace

P

Monzanis Flute Instructions 3, Edjtion.



Andante e dolce A _ ../_:\
: :

- o = 2 * ‘:'E :g‘ o~ .
v, = ] —
1 — !
", A f
25 -
- — 5
] k|
o o
Y | [ ]
» n
- -
.
) | = .
. . a? R - - i
. : . . n n ' . RN
L | : |
Allegretto ‘ S B '
- g @‘_‘ 'An_dan'te . '_ q Q) _
= 0 = F2 ﬁ#—é:f = 5
8 | - ! +
. A | X - L r
27| |
] [ |
I — -
"B n
= '%l
‘» o-
&— O-—
] , 0
Fa W Ay
a ™ o7
a - a
‘g nj
o\ Prest1ss1mer .
= ~ ey t#pmoeguﬁtﬁ

o

® ¢

oo o

L . d .
Moanzanis Instractions 29 Editicn.



$2  an egro

) o — : , Allegretto _é . -!.. .
S I £V C NN &V T
‘._“:?..“ -—'-—“*-‘ ' ‘; 0 . -
oy E L
o
30 | 1 |
" 8
——
™ ., n
e ——y
. —— -
o —— =
m m
i“.g .*‘
‘g - a.
a i - o

~ Andantino

- . ol
- ..-f....,
= F¥ n

e g

.+ Prestissimo

Terfitere o.

8

T T

w

3
b

. Lo R
— o O :
u] o - o i
a o a |
An}z\ante /———-«\' ".An.'.dante. ) ' :
£ o fofafels L ENE\SS (e e
T~ T v be ol u % ‘:Q;: : +=
o ~ et i g " " 1]
e o Y 3 3 oy 3 . ¥, -
h R 'G;‘f)nd' forthe 8% Ej.
- n

¢:

':;DDdPl“f T |

Monzanis Instructions 3‘} Fditica,




Allegro .
g/-———?’:m.

& Efzmr

ftte

pe 7|
. o/
———¢
[ | n
—e ©
n ]

. -t. i
——o :
——— =

C " a =
L) n
G a

. I-ja,’g". .y g:é; s \Prest'%,

1 , W .
d ‘G'ood'whenpp G '
38 : © 39 |
- L g — 2
n . "
. .
o a
e s U
= —O-5
S *
Ty o—
ed o
NS | - o
o ‘ ‘o
o o
'Andaﬁte - ,.‘ , RETT
2 N®. o e ~ L~
E=E :Ef_:: -2 % £ £+
1 - - S
= ‘ i
L A ‘ |
40 .- o
n m
——o
. .' : 1
o .
N
P *~—
° *—
\D D e
g v
9] O )
g o .

. . d ..
Monzanis Instructioms 3% Edition.




©

@
L -
e
R

--‘

%
féfr

-
s o
e

:\(;e;_flr.,f

Po o
3
LS =

43

L TN

1Y

et

-

®
1

£ Ter

Allegretto.

54

J
41

T

A\ 4

0o

p OO

. '
e o o

ie ¥

Edition.

d

Monzanis Instructions 3



85

Allegretto

E.with D.#.
- Kev Opened,

50

Allegro

. Prestissimo

£

€ e .
-1

&
] ' o

Bt

g

o

.

" on

?‘ Monzanis Instructions 3(} Edition.



(A

: ])I‘PStQ

b

4
r 5

Qo

1

oY

pugutfbe Lo £afe

58

M nzanis Dastructions 3(} Edition .



&7

"f.'\‘
=

o Allegré 4
P

o

ze2 sfe s

te irematse

id m . % 1\ /
i t 3 -
- 4f
‘ol
. 1 o m al. |
.o 4l 44 b ¢ 4dn0
- oY ] ml. R N U\,.in
0 . . ,. . - o m. 1. . . — . " u ) ,
. . A "RE . : 0 : _ | o
= | |n A?..F ¢ ¢ ¢"¢ on| E =1
> ¢ ¢ o0 0onl o Sl v ) g | .r
m| o 5 ol || < .
n d v DRt
— & @ F - ¢ ¢ © On m ; ,
, g ~ . P/ "
N (= o .
6 el
. i
> 1 emil R
fl J i i
1. , #._.. | i i
L RRES -
: | - ] N
= | | ol , : ~a]
ICIAV <] ® ¢ & N o 4 | ‘. | , ” 0-0 e 99 ,cunn
m| o 5| o F_uﬂ,. ® ¢ ¢ ¢ oo -,-
. e . R I = Y : .
n CRE ola - n » . & 14 4 _ + H_nvcu
©¢ ¢ 0 ¢noo I b ¢ .0 @O0 3 R w| o
Al bo n] : =~ R V1K .
] 0o v 1 n : 0O . d :
P~ — M - O
A% O M “ﬂv. ) ,6 g
“Lu . : LV \u.

4 Edition.

~.

!

_ Mnnzanis Instructions 38



Andante

~
Q

2

Andante

/_\‘\,
2o

: ~PKESti§snn‘&i~v o ‘

R

—
.,

ol T

P ™ 58 W~ Wi B g

R

T

Alle

S1S 64.

/.\;,,-‘.fi* .

.

gro- ‘assai

-w

8% Same Fingering .

’

tnstr,u(‘ti(?ns 3(} Edition .

Monzanis



59

Presto

2

-
-

7
Ld
/‘.‘“Tf,!_"
F‘ﬁ
< - b
v
]

=

e -
-

-
-

o

¢ u. oo

—

'Presto

b 00

*

.

.{‘r

&

L

g

u )
'Alilegro assai
£ £

|

Andante

/—"—\
et

— "5
. ' - -

&

AD
I

—

¢

5

-&-

o

n

"

0o

0

o

o)
=
A"m!

4.

e
o
1 1

D 4

'F' #:’l#l

o
]
L2
——

n
D‘

o

0

Allegretto

27,

L

M\ng\nia Instructions .3(.1 Ed;'ti.)n.



60 - 4~ leoro ' : - Allegro assai- -
) /’_éif_—-L—-\\\ /,,,———————~\\\,—\: & N 4 N o FEN e

-2 Fa #ﬁ!ﬁ!e., 0y FRes Lo, Egﬁff

jt.i
(]
UL

¢ ¢ &
®

P
- m|
n
]

¢

b o ¢
LN )

.D i N
oo ¢ ¢
a
g
» 0

Qo

. T . N G, T

Andantino o : o T AHegro

o —f— e

®

=

@ ¢ O

]}

ao ¢ .

' ¢
8]
99 .71
0

oo

Bt B oo, 4 Allegretio o
-+ T e ol

. A ’. 2 F . Ee . o

Mhnzanri's Instructions ‘3(,1 Edition.



61

~

— HARMONICS ___

~ /N
——

s

.._'1.-." <
1
i

-1

]

4

i,

o
]

-
L

o
L
-
1

.-
> Sl W PN

-

-
-

T T e

-,
-

24

f.\/
S

T

. .
'. o o -
e

(ot

n
=t

e o= \1"

-

-t

JRels]

Yelal

¢ oo

. A. A "
T
1
-

e T
==
1

]

b

e OO

|
ol
=y Y :
i - "
el . qm] -
Sl |11 N NP S G O o
~ef lf. IDQ
mml{ﬁ ,
i
ol
My
111
"y : | |
iMoo ¢ o & ¢ oD
W,L#. : o | : o
4
CdHHI |
. T o ¢ ¢ ¢ © ¢ oo
mr I n Soim
R 158
4
.—w ’ .
Ry 10105 :
& _ ,
W{ a S -
ST ) ® ¢ @ & €O
i L..W ‘OIJI f o,
kil . ,
: ¢ o ® ¢ ¢ ¢ Cno
e l. - o.
wsy / 4

The small Notes are produced by the motion of the Lips only, without changing the Fingering

Monzanis - Instructions 3,

Edition,



62 __PRELUDES —

.'Tempi ad Libitum. . . ‘ : o . : ~
. : . o . . . . )\ /_-\ /_____\/\ .
. : . m : . . . . . » . J b ‘ |
N? 1. Fo T rgt——F } »
i

! p)
A
£

N? 6. = = - dld ) et A [
= L — :
o . R v
o/
N? 1.
. J
N©¢ 8.
ALY
kY,

N° 107

NO In.

N? 12

» . . \ vie .
Monzenis Instructions 3(} Fdition.



Air. Andante, """“‘CADEN/Z\E_____

A SATRey

L

<. —
K% Andants o/ ., - , L CUATAT
ndantino. ' ~ : ~ T e .. .o
%, r | p—— L A Aoy, o "t_}'_} .

NO 2. %_’H o e s _ Lo
T T ot ‘ ~ —— ‘ :
7 on spressmne e . . N\ PEE
eFincgs | e o520 e, St o
I ﬁ——l‘;’g ’j v :

Y4 = § -

/‘--hg.pﬁ#'é\ :  ip pii s 'F,{‘\Eﬂ/_\\m

IR

Allegro Moderato R D Rl
9 ' J PP_a : Y T Fine . . 1 g0
wosﬁw‘- ot T et et ate e BT e P RS

)

-i.---l v | ™~
v._ J---.=- [~ ]

i W TR
YIRS PN ) w0 ol U
LT T W o @ 1% T T Lkent @
L ol [ et .

J ‘ * ” )
And;ntmo. A . » Fi N ) ¢ :I
: s R e mlle g~ =~ . _ ey . | Fine. >
-0 A 4T S __"— - . ‘#“ "‘ t—g il
N. ~4¢; e 1 : = ] &11;.- T ' T f? F‘ 1 r
J = - L L | ] 8} 1 =
Semplice e dolce.- - CoE - . L L '
) . e : ; Y ‘ /—-—‘\ ]y .
£ oo . Ciaw i : 4 b r ‘o g # o
p 3 . VYVLIL I Y4
- - —E e ‘ : ===‘\'«‘TQ&&0. N
Tempo Siciliano. I o o . D.C.a1 ¥,
o’ . L /r Z ) Y b" H s f. pr‘j’_' ﬁ ’*—\ &Fxne. N .
N ‘5' B 74h B e o ~  — - = ql : 1 1 ! w:
X ! = - ] * it 1 I ! P

| |HH)

. ® a-h.
r. 3 = H T

:
g

o " Andante Sostenuto | , : : ' - - D.C.al'K.

N06 E! ;éi- - . _..' ?‘—- L:._. g ‘e . . 4ﬁ'Fi‘ne; - : r' o .. N

1
I Pt mF 7
. / m
i D s A gt T A
. . 0 .« * — p=f - -
L ,?QFpAF ¥ -
VU o 1 i 0 P8 P 4

(&%

Andante - . Piu Presto ©~  Andante ~ ! - Vv

Monzanis Iﬁstructioné 3(} Editidl’x’.- ) b



64

N Jull DR - —

ey H
l----—'—'--—- T ey W TR
= S T - - -- 2

CADENZE ' .

o/

N°2.

Allegretto-,

ndarte.

:f;-nyA

Piz'moto .,
=~

B

W~

T

1 ol 2 0

s oo e SR T

13 T > g ~ ol P » + +

Andante.-

e _ Andante~m®» . TP
Thoaaten /N e\E', ‘, ‘,.\ﬁi;ﬁ:“

12y ' - 4 Ht RN T U VBN 2O Y0l
N - : wa w-w--uwm-“—-—n
. VAR Tutti.f  Solo.. pocoAllegm : TN, R =
; . ,ﬁ:#f\ . . = ra
T ; — T =
Ll 1) o 2 — ,
o
¥ - — ,
™~ . | 1 o : ad Libs .
o .—‘-p-#p- , oy y ;

N‘ .'50 b LA Y »a } ! =l } » . > . g r:'l r: :l: DL_._‘
. I t g - 5 : 3 3 I
e ‘e J CT tattiL Solo. Andante*»'-Stacca{e. o - - SR
¥ e L. S - . ) : 1'

' ; = L NE TR -0
t—'*:‘---..‘—-a-“-—-___-—-~_._ —"':_:-'-Illu - o—
- - - — --.~_“_—-—-—-—~-~—.—-——-~E--n:;_.. - ol
. )
, )

Monzanis Instructions

T e
ﬂlmn_:--l-—
Y .

o I—I-uu; r-- .

S F‘.'\I;tiﬂn

Amoroso .



__,;Rules for Modulating through the\ regular Ma,]or and Minor. Keys_____65 ‘
‘ ;..__Major Keys

C .~ .G

ﬂ.;_;_.,.

'lﬂl Sharps ‘
- o .A . o~ E

T
hel

L ¥ —t —1—7 —-=

Al - T

¢ . s. E FT g

L)
-

ir. .
1y

*‘ . . < ‘.‘ﬁ’ % . ' . C 4:

F . C -

HL

| | Igﬁ
. » §’
BN
RARR

—

i

L

L

B
2
.

A e D -1

~—— Minor Keys

with Flats -

e==_—usisSons Sis= =
) : v ’ DR \:\‘ N
R hvlg ‘ 1 IF:- y : ' 1xe —
e e b Sh S
V) RS N ™ B
' F c . #, . G

, : 7 H=
J = ) . 4

Monzanis Instructions 3(} Editiqn.’




66 . . —_CAPRICCIO MODULATO ___

Allegretto: : , R

Piu Moderato.
Dminor,

Lal‘go. R . R . X Plu Forte. .

" Grazieso. B ~ : : e )
S S I e hv il - o A e
‘-‘

S P

Cantabile
F miron

[RE

N} The Fu'st Bar of the varlous Keys may be. ’P‘layed in successmn ~and glves j‘
a serles of Modulatmn the mtermedxate pmall Notes may be added at.. Pleasure

B and Forms a -f;apncm ot i

i L d .. i
Monzanis Instructions 3. Fditiin.



I\T(s’der;ito .

Grav | F
C. . 1 Fo
YN = Lo S -2,
—-+ - ] %
£ +* ‘L 7“_'—"‘ lﬁii ! —L( : - 1 |' : + 2 -
o/ . T
- Con Spirito .
/.\.." F -
- - . ] ot !
* “\“7 .-. T *,,#' it Ay ¥ oy
b d 4 1 < 2 Ny
i kol -
]

Allegretto e Fermo.
S
et

L - , A
G_‘@ _0..#- 2 e 222 :_:Er:E:"' ££
e o= ettt
‘ J | . pu e L. .- -
Amoroso. Cantabﬂe
G minor. 5 #‘; 1? . //:r'\ E, . Z:..:. , ,——\.\
— T 1 — IFL.IF  eud —+} L‘f i ;F 1 1“" -
1% 1 ~— o TN Y 4 1 T -
- )| - i ? H '_» ot - . —
. al‘gO. . o ﬁ‘ , . ‘ ' » ;
‘ ::’E A. - e = . /" < < — ’
vgg»—\é’\‘\« =5 of Hifee At EE Fon
- Py 1 N S A i e _—
J = — SH:66. SK:83, -
" Adagio.. B o . ' \ L Alleg etto. ' '
Amnr. L e ®Eame g0 e 2
-y - .. _‘__ T N K " ‘ i . - Y - ‘F - o
] g %% S - =Pl telt
v F oy -l 1 ' 1
A . f’\ - - - 1
N : ) : -
. v
' oy Anlmato. - . ;
- S o/ -
o A. o Bl BEFE: EE E
i :E:' ? 14 ¥ 4 —

'M']-’-r--.ﬂ T Indd.
B ll"=‘---
| B

BARY - ——
—
o SKS25. She 7’0.
‘ o Tempo di Marcia. -
;_\ : e e B. £ EE/—“\? .o
- N I] ] ;_F Tt {j’r—\ - .. . ) -
_’&{‘w t - . i é .& 1 N H : J,..—-ll
vi . T e e

Yonzanis Instructions

33 Kditicn.




it

Piu Andante.

] . e
B minor. . ’ /:!-( /,::!f’?;ﬁ/:— :?rfg
. PN P S S N0 0 B g
? 1 il ot r l I: .' q:
1% . L in - = h
N, - ‘ ,
Poco Adagio. | '
4 ’\\ —a *‘—
' = i — 1 1 - T+ -
— i e, SPLY =
o/ SkE 59, .
. 2 ' vy v - oy
- .-;.;E e e e e Yy s L2 I aTe
i e 4 = i p) r; rje P~ . ‘:f' 3700 O O~
g N ‘ ! \.'.I . _?_/1 ! ! " . i L. ) .
Aﬁegro con Splrlto. : . R .o
B minor. e ‘ . - '
3 ”# o —* —— - i — o - - o rm— - — -~ 1
b " = - - s 5 ..‘,’\' & : : i -y

e €
Allegretto. Sh'I(_)fSh' 43,

D;'_‘_‘qef-" e ‘ e .’,,_,\'k'/—\' }Ag/“‘é :f—\

l - ! ] ’>jjl el | 700 . o
P~ LN y A | 1 — = o = ~ e
; P i - 1 R - : v - w::
Andante-e dolce. . ‘ ' ' © _Listesso tempo. - o
. N S P . . © O Cemiaor ] /r' v'/..\ & 2
] - ———_ —t— =
' - Sht 25. ~ SkS 70. N
Amoroso * - L2 _ . _ Pit Adag‘m. _ L
AL . e W D. 2 ‘._Q #‘g\ _ S e
O bt . !"'1';"# R fr < o = ‘::1'1 " S '/1: -+ <
B34 B y o P 0N B i 1 a IS 0 0 ™Y Pl o
;’1- ! 1\‘/ T ;, “Fi - i ,.ll t ~
Andantmo e mosso. > - . , : ~ i
C minor. - :L‘. = 4 1 , ' o o ' -%
— =2 I - ¥ e P Lo» "'f" oy Ty ;! ' ® - -
; e A =
Rf:soluto... - :5 e e
. 3= 0 .—#..: }/‘-‘\ 7. &A y :E
{ — '
p ; See Var? wav ..f ‘ :
C‘nda con Spll‘lt(). - . Fingering NV 35.. ) T , T .

‘ ) y - " . . ‘ K/
D » 1 .,.-;:ﬁ é&f g e Y L. L. P'/:;:% f—*f
e o e e . e e —

-~ j v . i
. 5 m} :
2 ~ r - v, r =
e SIS - ShY85.96. o SfF ;i';l = :

Monganis Tostractions . Sd. Edition. i l ) ; : , . -





