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SCALE of Eb MAJOR

pre - supposes the Pupil to be familiar with the preceding N©S of the Work.
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NOTES. .
) S For explanation of this Mark (¥) See page 27, Book 4.

This mode of fingeting the Bb the Author strongly recommends in the keys
with 3, 4 or 5 ﬂafs, ‘as the Flute is kept much steadier inthe hand than
by using the Thumb key whén followed or preceded by Cb{ . for Example,
see Subject of Rondo.__Pag-e 48. |

S S This Mark (#) is explained in page 34, Book 5.

.............. In descending from Ab the middle & lower G has a beautiful effect
when fingered as F with the Ab or G2 key up, thus: [oee] 0]

particularly in concluding passages, such, for instance, as the following, |

M When such fingering is intended, it will be "denoted

J ¥ *
through this work by the following Mark (4 ). If a Shake is marked

over G, in keys with ’3‘or 4 flats, it is generally fingered thuq-‘ [*2Jooo].=]
this, however, is so dlﬁ‘icult that the Author recommends it thus; I"'J ok Ol |
shaking F} w1th the Ab or Gﬁ key up.

(NICHOLSO\'Z Preceptive Lessons N?B.)
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SHAKES on Eb..
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NOTﬁs _

% R T The Shake on lower and middle Eb, whichever way it is fingered,
is either extremely difficult or very imperfect. - The Author has marked
the most perfect fingering; which, however, he must observe, is so exceeding:
ly difficult, that he despairs of ever hearing it executed with brilliancy.

The following fingering IR OB is easier, but so defective that it
_cannot be blown strong in tune. If playing on a Flute with 8 keys
flnger the Second note in the Shake with the long FY key. :

S rememann For the Shake on upper ED the third finger and Thumb-key of

the Left-Hand must be shook alternately.

The. Pupﬂ is recommended to practise the present NQ of PreceptiveE LEssons
until he is perfectly master of all the Exercises, and can execute the Scale from the
bottom to the top of the Instrument, and back again, with eveness of Tone & rapidity
of Execution;. as the Author is unequivocally of opinion that it is not only one of'the
sweetest keys for Slow and Pathetic Movements, of which the Flute is capable,but of
‘equal brilliance in qmck passages, when properly understood. _

* A little careful practice will soon remove the difficulty which so many A.
mateurs apprehend (for there is more in the apprehension than in the reality ) from
seeing more than two flats in the Slgnature of the key.

VVhen a Turn is‘marked over the upper Eb, it must be fingered

‘ =
R : E | Eizee
thus: %:5#:—“——‘-——“& or, by making the upper Fh thus: .:,iﬁhg_:{———““
L) j [y

RIRIHIBIEE | n

oo, o | o,
= lollo] ol o] .
Q. .. ' l. . ...
3 3 ° * i °

(NICHOLSON P . i Lissons NU6.)
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- Vary the Articulation to the above Ex{ and let it be practised at first very slow;
until every note is heard with a full, clear, and brilliant Tone. ' '
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the most use._
fingering marked to the first bar, must be
VWhen a Not(.e is thus accented, $ it 1is
nd forced. >;% For the fingering of this Ttom,

The Author has written the above Ex¢ for the practice of some of
ful Turns in the key of Eb major. The

continued where the passage is repeated.

intended to be struck as firmly as possible, a
see Note 35, this Book.
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This Exercise will be found highly useful for gaining the power of forcing any
marked Note.  Be very careful to play in Tune, which is only to be done (when Notes

are so suddenly blown strong) by a strict observance of the principles inculcated in page

) . st v ) .
t Of the 1' B()Ok' ANICHOLSON Procoptive Lessons N9 6.)
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‘The ab;)ve Ex¢
ment of the’ Author s

is strongly recommended as an excellent study for the acquire.
system of Fingering. ’

(NIcHOLsON? Preceptive Lessons N2 6.)
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This Ex! is intended to glve a-command of the Ab and Bb keys and must
" be Double- Tongued throughout
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" This Ex® is well calculated for the improvement of Tone. Let the 1ower
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notes be brought out firm, and the upper notes clear and distinct.

(NICHOLSONS Preceptive Lessons N26,)
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Let the full power of the Instrument be brought out in the practice of the

above Ex: The passages, if properly executed, are extremely brilliant.
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—Fr the FLUTE and PIANO Foa’r}:w-

SELECT AIRS from MOZARTS OPERAS,
newly arranged for the Piano Forte and Flute,
by J.F, BURROWES. In N?% Pr. 45 each.

This Selection is now rompleted in 18 parts,%
contains the most favorite Airs from the celebra.
ted Operas of IL DON GIOVANNI;.._LE
NOZZE DI FIGARO;_ .. ZAUBERFLUTE,
or IL FLAUTO MAGICO;__. IDOMENEO;
COSI FAN TUTTE;.__and LA CLEMEN.
ZA DI TITO,

Of the Works of the divine Mozart, itmay just-
Iy be said, that““it were useless to praise,&vain
to blame them’! their merits are now so well ap.
preciated by all the lovers of classie excellence&
purity of compesition; and so long have these O.
peras in particular been the admiration of the
world, that such an adaptation as the present,
it is presumed, cannot fail to prove a most in.
teresting and desirable acquisition to theLibraries
of all the favored votaries of Apollo. The
subjects are carefully arranged from the Origi.
nal Scores, and the character of each piece is
faithfully preserved.

TWELVE FAVORITE AIRS withVarid
by C. NICHOLSON, Pr, 8% each.

These Variations will be found to possess
great sweetness and brilliancy, and though divest.
ed of that extreme difficulty which characterizes
many of the compositions of the day, yet they

:ré sufficiently so to be interesting to the most
finished performer. The following are the sub_
jects,.__ The 1%t and 4!h of which have so fre_.
quently been honered with unbounded applunse
at most of the Public Concerts: N? 1, TheBlue
Beil of Scotland;-.. 2, Hongarian Waltz;____
8, Sicilian Air; ... 4, Portuguese Airj__.__
5, The Manly Heart;_-. 6, Irish Air, Coolun?
7, French Air, “Lison dormait}___ 8, Kitty
of Colerain; ... 9, Oh! Nunny, wilt thou gangwi’
me?___ 10, French Air;._. 11, Gramachree;..
12, God save the King,

C.NICHOLSONs admired POT POURRI,
introducing “Life let us cherish).._ “Auld Ro-
bin Gray)’ &c,.as performed at all the Public
Concerts with enthusiastic applause, Pr. 53,

A New Series of TWELVE FANTASIAS, by
C. NICHOLSON, are now publishing, the
Three first of which may already behad, Pr.
4% each.. viz: N? 1, with “La ci darem] Ros.
lyn Castle, and Bollero; the Piano Forte by.
J.C. CLIFTON:... N?2, introducing a fa.

vorite Irish Melody;the P. Forte byN.C. BOCHSA:

and N? 8, Introduction and Rondoj the P.Forte
by J.B.TQWYLOR.

|

i
!

1821

SIX FANTASIAS & Var?, by CNWEISS,
Pr. 8% each.
introduced, the Var$ to which are equally bril.
liant & orxgmal and have been performed by
the Author at manv of the NohllltysConcerts
with much saecess: ..... N2 1, “Le Voyage
de 1’ Amour et duTems,_._ 2, German Air,. __
3, Robin Adair;_.. 4, Welsh Air,"Ar hyd y
nos.__ 5, Italian Air, by Paisiello;-__6,Rule
Britannia.

CATALANIANA, a Fantasia on several of
the favorite Airs sung by Madame Catalani,
by C.N.WEISS,__. Pr. 5}

FANTASIA on Rossini's celebrated Air, “Di
tanti palpiti, by C.N.WEISS, ___ Pr. 2564

Introduction & Carnival of Venice;  Adagio,
“Yellow haird Laddie’} and Rondo Allegro,
“Zitti Zitti) arranged as a MELANGE,
by T. LINDSAY,._. Pr. 8¢

Introduction & Air, ROUSSEAUs DREAM,
with 6 Var? by C.M. SOLA,___ Pr. 4%

“AH PERDONA? with Introduction &Var®
by G.HARGREAVES,. __ F. 3%

LINDOR, French Air, with 6 Vuriations,
by G. HARGREAVES,.._ Pr. 3%

KOHLER's Var$ on”“ Di tanti” (PF obl®?) P8’
GRAND FANTASIA & VARIATIONS y
compd by TULOTU, Op. & perfornied

by him at the Oratorios & Public Concerts,
daring his visit to this Country,___ Pr. 4%

—DvETS for Two FrLuTES . —

. LE BOUQUET,or THE FLOWERS OF

MELODY, being a Selection of favorite Airs,
arranged by C. NICHOLSON, with Var? and
Embellishments, as DUETS for twoFlutes,but
so,that, with very few exceptions, the subjects
are eﬂuélly interesting as SOLOS for a single
Instrament.  InQuarto N°% Pr. 3% each.

This much admired work is now in courseof
publication, & contains arrangements of themost
favorite pieces of MODERN AUTHORS, be.
sides NATIONAL AIRS, and a variety of
choice subjects from MOZART, HAYDN,
HANDEL, ARNE, and other eminent com.
posers of a less recent date. The whole will
extend to 24 parts, to form two handsomeVol$,
the first of which is.already completed. A Gene.
ral Index is given with the 12th N, whichmay
be viewed as a fair criterion of the nature and
character of the work.

ﬂ

The following are the subjects .

The favorite Pieces in Mozarts celebrated Opera
of the ZAUBERFLOTE, or IL FLAUTO

- MAGICO, arranged as Duets by B.ROMBERG.

In 2 Bocks, Pr. 5% each.

VAUDANO’s admired Var® on“Sul margine
d'us Rio}) & a favorite Thema, as Ducts Pr.3%64

A favorite Set of SIX BRILLIANT AND
FAMILIAR DUETS, composed in a plea-
sing Style, by T. BERBIGUIER; Op.7,
Books 1 & 2. Pr. 5% each Book.

Two BRILLIANT DUETS, introducing
Rossini’s “Di tanti palpiti”) with Variations
by KUFFNER,_.. Pr. 6%

A Sixteenth Edition of WRAGGs well known
FLUTE PRECEPTOR, with considerable ad_
ditions & great improvements. Pr.8% 6d

TEN FAVORITE IRISH MELODIES,
arranged as Duets by J.B.LOGIER Pr.3%64

ARIA with 8 VAR? for 2 Flutes Concer.
tante, by TULOU; Qp. 20. Pr. 2° 6d

SIX DUETS compd in an easy tho brilliant
style,by W GABRIELSKY.. . O0.52. BkS 1&2
Pr. 5% each. k4

—TRr10s for THrEE FivTes —
FIFTEEN SCOTCH and IRISH ALRS, se.
lected & harmorized by J WILKINS. Pr.4°

A Grand POT POURRI, Concertante: introdu.
cing favorite Airs of Mozart, Haydn, and Paér;
by C.N.WEISS. Pr. 4%

THREE GRAND TRIOS, Comp® ina bril.
liant style for 8 Flutes, conc'® by F. KUHLAU:
Pr.of N91, 5%; of N2 2, 4% ; and of N0 8, 3%6¢

A GRAND TRIO Concertante, for 3 Flates,
by W. GABRIELSKY, Op.34. Pr. 4%

Several other sets of Airs &c. harmonized
for 8 Flutes, are in preparation.

——SoLos frthe FLuTE, —
WEISS’ celcbrated STUDIES,in 7 Numbers,
Pr. 2364 each; or in One Book,15%

This work contains perhaps the greatest variety
of passages to be found in any similar production;&
#s a proofof its merit, is in course of pub®on § continent.

HUGOT's 25 Grand STUDIES or EXERCISES
0p.13.._. in 2 Bouoks, Pr. 8% each.

A SERIES of PRECEPTIVE LESSONS,
by C.NICHOLSON;, In 12 N°§ Pr.of NI, 5
and of the rest 2569 cach.

SIX THEMES with Brilliant.
by W. GABRIELSKY, Op. 5l.

Vuriations,
Pr. 4%



