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SCALE of Bb MAJOR,

pre-supposes the Pupil to be perfectly familiar with the precedmg Numbers of the XVork
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) F . These Notes, (middle and upper Eb)are generally fingered with the top
or first finger off; the consequence is, they can seldom be blown strong inTune,
as they get too Sharp by forcing:  The Author would. therefore recommend -
them as marked above. ' o ,
S In asceﬁding, as high as upper Eb, or descending from it, the D shou]d
be fingered as upper Eb only ketplnu‘ the ‘D# key down, thus: L” eleee o,
When such fingering is intended, it will be denoted throughout the work by
" the following Mark ~heing placed under . or over the Note (g).
3’..‘;-,.‘,,,,-;--:-;/ ...... The above fingering is the most perfect on a Flute with holes of the
usual size; but the follownlg if with ldx‘ge holes: [" cle °°’ —!
oo - For an explanation of this mark (%) See page 27 under reference
| oA and 5, Book 4.
| SHAKES on Bb.
e — k*ﬂ g‘ ‘g' | o a
X A~ . Nore 1. This Shake may be produced in the same
J _ -
_:] 3 way as the first, but the C will be too flat.
?’ .. If playing upon a Flute of s keys, fi'hgerthel%“)
i 4] @t . .
100 B ~ as lower Eb, and shake the long Fl key; the re.
o 3 ] v . ) .
7| 3 turn will be the Harmonics of D&EbD as above.

(NTCHOLSON Preceptive Tugisn ' 5 )
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It will be perceived that the upper D, ,EB,VF, G, F, Eb D &c: are fingered exactly
as the two lower Octaves, with the exception of the D ascending, which must be fin.
-gered as the Harmonic of G. To produce the upper G, the D# key must be down.

The Scale of Bb has always been considered dlfficult to execute; the Author, however

”'FP

feels conﬁdent that with the above fingering, it will be found as easy as any other.
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. Be careful, in practising the above Ex¢, that the lower note of each Octave
15 dlstlncﬂy heard.

* Should there be any dlﬁ‘iculty in producing the upper Efl with the above f’mgermg,ralse
the G# key."
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~For an explanation of this mark (x) see Note I'! page 14, Book 2, _ and for
this mark (o) see Note 13 page 20, Book 3. | .
The Author cannot too strongly recommend the acquirément of the aboveEx:

as being an excellent Study for that system of fingering, which he wishes his Pupils to,
adopt.

({ NICHOLSONS Preceptive Lessons N9 5.\.)
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The above Ex! ought to be very carefully practised, to preserve an equality of
Tone in the ascending and descending passages. Apply the various Articulations marked

in page .
~ ~
by I SR\ _PO :
Ex:V. o f~r-».¢ .\' : S P .;g&‘ -\, .
AvLecno P T =51 f N ! :
ro - | . -

The first two Notes of each Crotchet in the It Bar&c of the above F.x® must
be played as quick as possible, to give the intended effect, dwelling the remainder of the
time on the third note: if this is not strictly observed, it will have the effect of play ng
each three in Triplets.

(NIC“OLSON‘\ Precoptive Liovsoar s N© 5,\\’
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~ To sound the high Notes, they ought to be struck with the Tongue by whxchhalf
the exertion of blowing (which would otherwise be required) will produce them.

Unless this is observed, it is very difficult to pass abrupﬂy from a very low to a very
hxgh Nate, without harshness of Tone.

The Author has written the above Passage principally for the Exercise of the

.Bb, or Thumb key. Vary the Articulation as before directed.

(NICHOLSON’S. Preceptive Lecsens NO 5.)
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o For ‘the fingering of the Turn on the first note of this Ex® see “page 28,
Book 4. .\~ The Articulations marked to the above Capriccio must be strlcﬂy at.
tended to; br the des1red effect will be lost
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(NICHOLSON’ Proceptive Lessons NY 5.)
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Vary the Expression and Articulation of the above Ex® _ observing te tip the
" first note in each four of the Arpeggios clearly and distinctly, _ whilst the Scale_pas.
sages ascending and descending, should be executed with that smoothness and equality

of Tone which so closely imitates, and which may be so aptly compared to the flowing .
of a Stream of Sound. "

(NICHOLSON: .Preceptive Lessons N? 5.)
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To encumber the above favorite Melody with Embellishments, would only
be to deprite it of the beautiful simplicity of its character, the Author has therefore

introduced but few, - The Air itself, indeed, quite unadorned. is susceptible of the

most delicate .and refined Expression.

(NTCHOLSON% Preceptive Lessons N? 5.)
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> \Where the slurred D’s occur in the last movement, accent them very strongh with
. the Breath, but do not tip them with the Tongue.

i

(NICHOLSONY Pr ceptive Lessons N 3.)



